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LHEVINNE TO OPEN 
IN NEW LONDON, CT. 


SENTIMENT DICTATES CHOICE OF 
PLACE FOR FIRST CONCERT 
OF COMING TOUR. 


Made I'wo Successful Appearances in That City 
When Unknown and Feels Grateful—Dates 
Nearly All Booked. 

\ bit of sentiment has decided the se 
lection of Lhevinne’s opening concert in 
America during the forthcoming tour, 
when the great Russian pianist is expected 
to make a furore akin to that created by 
Anton Rubinstein during his American 
tour. Lhevinne will make his first appear 
ance in New London, Conn., on November 
7, appearing a few days later in New York 
with the Philharmonic Orchestra. 

Talking with a representative of Mu 
stcAL America, Ernst Urchs, Lhevinne's 
manager, who has just returned from a 
two months’ trip through the West, during 
which he closed a large number of engage 
ments for Lhevinne, said: 

“The reason we are opening in New Lon 
don instead of New York for Lhevinne’s 
first American appearance this year is due 
to a little bit of sentiment in connection 
with his first appearance in America last 
year. George T. Brown, of New London, 
Con., a musical enthusiast of that city—and 
who, by the way, is a business man, ina line 
altogether disconnected from pianos or 
music, or anything that, would bring him in 
contact with the musical world—was the 
first man in this country, among what | 
might call the ‘outsiders,’ to pay his money 
for a recital by Lhevinne. He heard Lhe 
vinne at his premiere appearance, was pro 
foundly impressed and at once wanted to 
engage him for an appearance in Brown's 
home city, New London. Lhevinne ap 
peared there in January and was at once 
engaged for a re-appearance thirty days 
later, at both of which events he made a 
great hit. Mr. Brown wants him again, 
and so he will open his 1906 tour there. So 
far, | have arranged for thirteen appear 
ances with orchestra and a large number 
of recitals, 

“I have just come back from a trip as 
far West as Denver, as far North as St. 
Paul, and as far South as New Orleans, 
covering every city of consequence between 
the Atlantic Coast and those points men 
tioned. Lhevinne is almost entirely booked 
up for the first four months of his tour, 
only a few scattering dates remaining at 
this moment to be closed 

“IT was surprised and gratified to see 
how well Lhevinne is known out West, in 
places where he had not played. It showed 
that his tremendously successful appear- 
inces in New York and other Eastern cities 
had been duly chronicled and that, best of 
ill, the enthusiasm he had excited among 
musicians in ‘the East, wherever he had ap 
peared, had been communicated to the 


\W esterners ilso | want to Say, too, that 
everywhere I went I saw MusicaAt AMER 
IA; It is read and liked and thoroughly 
circulated 
‘Another pianist who is deservedly pop 
here is Fanni sloomfield-ZeisJer, and 
| want to state and have it as widely known 
| ssible. | it he r illness h is bec n greatly 
Kxageerat d She 1s now as I have reason 
to know, 1m as good if not better health 
than ever befor She will have a long 
tour, and I have already heavily booked 
het 





NEW YORK, SATURDAY, AUGUST 11 


Wants $11,000 for Beethoven MS. 


Lerpsic, August 6—Carl W. Hierse 


mann, a bookseller and publisher of this 


city, Offers for sale the original manu 


script of Beethoven's “Waldstein Sonata,” 


entirely in the handwriting of the com 
poser. He asks $11,000 for the manuscript 
Schumann-Heink’s Tour. 


Bertin, Aug. 8.—Mme. Schumann-Heink 
’ 


has signed a contract with Hermann Wolff 


of this city by which she will make an 


extended concert tour of Europe in 1907 


and 1908. During these two years she will 


not be heard in America 


International Congress in Basle. 


Baste, Aug. 6 Phe second congress 
tf the International Musical Society, to 
which the representatives of music at all 
he continental universities belong, will | 

| here on September 25-27 


Paderewski to Play the Weber. 


The Aeolian Company announced vester 


day that Paderewsk1 will play the Weber 


piano during his coming American tour 








GABRIEL D’ANNUNZIO AND ALBERTO FRANCHETTI 
Great Italian Novelist and Noted Composer Who Are Now Collaborating (see page 4). 


KUBELIK’S BREAK 
WITH HUGO GORLITZ 


Their Differences in 


of Hugo Gorlitz 


Entered at the Post Office at New York, N. Y., as Matter of the Second Class 





$1.00 per Year 
Five cents percopy 


GOSSIP SAYS MUCK 
MAY STAY IN-BOSTON 


BERLIN HEARS CONDUCTOR WILL 
REMAIN HERE IF TRIAL PROVES 
SATISFACTORY. 


Two Named as His Successors at The Imperial 
Opera House—Gustav Mahler's Denial. 
Bertin, Aug. 7.—There has been another 

change in the gossip about Dr. Karl Muck 

and the possibility of his remaining pe 
manently in Boston as the conductor of the 

Symphony Orchestra of that. city. 
his time rumor has it that he will go 

to the American city on trial for the com 

ing season, and that should he prove sat 
istactory he will obtain a cancellation of 
his contract with the Imperial Opera, of 
course with the sanction of Emperor Wil 
lam 

While Leo Blech lated as Muck’s suc 
cessor at the Berlin Opera, this selection 
is by no mean certain, for Professo1 

Sehlar has also been asked to conduct a 

few performances on trial 


In this connection, Musica \MERICA 
received a letter this week from Gusta, 
Mahler, the head of the Imperial Opera 
at Vienna, in which he states that he has 


had no negotiations whatsoevet with 
Charles E. Ellis, manager of the Boston 
Symphony Orchestra, or with anyone else, 
concerning a pos whl wuccessol hip to [rt 


Muck, should the latter not remain in 
Boston 


Musician’s Will Probated. 


Boston, Aug. 7.—The appeal which wa 
taken from the allowance of the will of 
Georgiana M Harris, an \uburndale 


musician, and sister of Commodore Wil 
liam H. Harris of the United States Navy. 
who died on October 25, 1905, leavine 
all her property, valued at $25,000, to 
Samuel L. Bailen, a young North End 
lawyer, was withdrawn to-day and the will 
idmitted by Justice Loring in th Supreme 
Court. Miss Harris, is the winner of the 
highest degree in music ever achieved here 
by a woman 


A New Statue of Chopin. 


Paris, Aug. 5 \ new statue of Chopin, 
which the sculptor Jacques Froment-Meu 
rice, 18 now completed, will soon be placed 
in Park Monceau lhe figure is of white 
marble \ reliet surrounded by ivy and 
honeysuckle represents the master as sit 
ting at the piano, listening with a dreamy 


I 
expression to faraway mystic melodies 


Eduard Lankow Goes Abroad. 


Kduard Lankow, son of Mme (nna 
Lankow, the noted vocal teacher, has gone 
to Dresden, where | will join the Royal 
(Jpera Mr. Lankow has a plendid voice 
ind indications point ¢t i most uc 
tul career abroad 

A New Musical Play. 

{ IR | Mill 1 new mus! 1 pl bi 
Victor Herbert and Henry B , in 
which Fred Stor nd David Montgom 

‘ inate 

t of ( 1) 1g 1 W lave 

fi in Buff S f 
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BROOKLYN ARTISTS TO 
SING “MAGIC FLUTE” 


ALLIED ARTS ASSOCIATION TO PRO- 
DUCE MOZART OPERA WITH 
TWO CASTS. 








Alma Webster-Powell and Other Talented Singers 
to be Heard in Opera, Produced in Ben Greet 


Style. 

The Allied Arts Association of Brook- 
lyn has selected its casts for the produc- 
tion of “The Magic Flute.” There are 
thirty-six soloists in the company, most of 
whom The intent is to 
produce the opera at Association Hall af- 
sen Greet players 


are professionals. 


ter the fashion of the 
with one stage setting and possibly under 
the suspices of the Brooklyn Institute ot 














ALMA WEBSTER-POWELL 


\rts and Sciences. The plan then is to 
produce it at one of the theatres and also 
to take the company to nearby cities and 
produce it in the regular way with full 
costume, scenery and orchestra. 

Carl Fique will be the music director and 
\ugust C. Metz will be the assistant music 
director and also the stage music manager. 
lhe stage manager will probably be E. A. 
Morris. Alma Webster-Powell has accept- 
ed the invitation to sing the leading role of 
Oueen of the Night which she sang very 
successfully in most of the cities of Europe 
and in the Metropolitan Opera House. 
[wo casts have been made up and it is 
expected that most of these will 
sing in the choruses when not singing a 
role, thus insuring a chorus of 
Che casts are as follows :— 

FIRST CAST. 

The Queen of Night, Alma _ Webster-Powell; 
Pamina, Katherine Noack-Fique; Papagena, Mar- 
guerite Steinberger; First Lady of the Queen, Emma 
L.. Ostrander Second Lady of the Queen, Pauline Par- 
ker Hathaway; 7hird Lady of the Queen, Bertha 
Peters ; First Genio of the Temple, Lillian Wells 
Ogle ; Second Genio of the Temple, Emma B. Sibley ; 
Third Gento of the Temple, Christine Adler; Zamino, 
Robert C. Campbell; Saras/ro, John O. Gersten- 
berg; Monostatos, Edwin Johnson; Papageno, H. J. 
Clausen; Speaker of the Temple, Wilfred Edge: 
First Priest, H. Miller Munson; Second Priest, W. 
O. G. Jones; First Armed Man, Harry Perine; 
Second Armed Man, Eugene V. Brewster. 


GRAND CONSERVATORY of MUSIC 
352 Central Park West, Cor. 95th Street 
THE ONLY MUSIC SCHOOL 


EMPOWERED BY ACT OF LEGISLATURE TO CONFER 


The Regular University Degrees 


Superior instruction in all branches of vocal and 
instrumental music and all musical sciences. OPEN 


EVENINGS. 
DR. BE. EBERHARD, President 


Eleanor Everest Freer 


NEW COMPOSITIONS 


Pronounced by authorities as being the very best 
recent contributions to modern musical literature. 


WM. A. KAUN MUSIC GO., “yas 


Wis. 


soloists 


soloists. 





M. Louise Mundel 
Mw TURNER-MALEY 





MUSICAL AMERICA 


Negro Melodies, Not American Music 


By Angelo M. Read. 


SECOND CAST, 

The Queen of Night, Beatrice M. Bowman; Pamina, 
Emma McGrayne; Papagena, Mrs. Anna Martin- 
Johnson or Lillian Oliffe Smith; First Lady of the 
Queen, Florence E. Moffitt ; Second Lady of the Queen, 
Marie M. Martin or Mrs. F. N. Botty; Third Lady 
of the Queen, Clara Osterland; First Gento of the 
Temple, Matilda Heitzmann; Second Genio of the 
Temple, Viola Adele DeNyse; Third Genito of the 
Temple, Paula Levy; Tamino, Jacob Ring; Sarastro, 
I. Schorr or O. H. Young; Papageno, Gregory Doyle; 
Monostatos, Capt. John L. Russell; Speaker of the 
Temple, John O. Madison; First Priest, 1. McMunn 
Holly; Second Priest, W. FE. van Buren; /7rst 
Armed Man, Edwin D. Sibley; Second Armed Man, 
H. G. Andrews. 

Ladies of Honor:—Grace E. Huene, Mary Doyle, 
Elsie McAleer, Daisy McAleer, Florence E Burt, 
Mrs. Luella S. Bennett, Wilhelmina Anger, Mrs. 
Mae G. Leonard, Maud Dudley, Henrietta Pirendo, 
Mrs. Alice E, Jenkins. = : 

High Priests:—Edwin N. La Roche, William Ss. 
Emerson, Edward A. Twiss J. Le Roy Gibson, 
Gilbert L. Hassell, Jr., H.C. Jahne, Walter H 


Moser. 


MANY SUBSCRIBERS 
FOR OPERA SEASON 
Largest Subscription List in History 


of Metropolitan Opera 
House. 





The subscription for boxes and seats at 


the Metropolitan Opera House is larger 
than it has ever been before at this time 
Every box in the house, par- 
already beer 


Monday is al- 


of the year. 
terre and grand 
taken for Monday nights. 
ways the big night of the week, for fash- 
ion and society have set their approval upon 
it. The subscription for orchestra seats for 
the first performance of the week also 
breaks previous records. 

Saturday matinée comes next to Monday 
night in popularity, and here again the 
subscription is greater than formerly. On 
that day the house is what the Metropol- 
itan attachés call “top heavy,” that is, the 
boxes and orchestra seats are not sub- 
scribed for as largely as the seats in the 
balconies. 

For Wednesday and Friday nights the 
list is not nearly as large as for Monday 
nights and Saturday afternoons, put it 1s 
better than it has been in any previous 
August. 

The most desirable boxes and seats are 
those that have already been taken, and 
nearly all of them are held by last sea 
son’s patrons. Rarely are good seats re 
linquished. If the holder of one gives it 
up he usually turns it over to some friend 
or acquaintance. . 

At present subscriptions are not being 
taken but the fall subscription season will 
open September 19. 


tier, has 





**Salome’s’’ Success. 


At the recent festival plays at Cologne, 


the “Salome” of Richard Strauss was 
given and proved to be very popular. The 
critic of the Paris “Gil Blas,” Louis 


Schneider, was present at the performance, 
and expresses his opinion in words of the 
greatest admiration. He calls “Salome” 
the “most powerful production of Ger- 
man music since ‘Tristan und _ Isolde.’” 
“Gradually Richard Strauss has won for 
himself the foremost place in the rank of 
European composers,” he writes, “now 
he holds the palm of fame in his hands. 
He has not the joyousness of a conqueror 
sure of himself, he has in him es 
stormy, powerful, wild, as in an elevatec 
beast. In.the decadent visions of Herod, 
music appears to him to gnash its teeth, 
and from the instruments rises up the 
frightful semblance of men lashed by wild 
passion, the musical raving of a Rem- 
brandt or Goya who paints in_ tones. 
The dance of Salome, with its bizarre, ex- 
citing rhythms, is like the greedy leaps and 
wild twitchings of a maddened animal. It 
is intellectual music such as belongs to 
an intellectual text. I do not know if I 
have the right to say that ‘Salome’ is a 
lasting work—the future must be the judge 
of that. I can only testify to the fact that 
this work in its entirety influenced me 
most deeply, as it did all listeners, and 
I am only afraid that the expression of 
what I felt must remain far behind the 
power of this monster musical conception.” 
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There has been so much written and said 


about the so called “National Music of 
America” since Antonin Dvorak branded 
the hill tops and valleys of this New 


name, that, it seems al- 
useless to dilate further 
subject. Yet I am constrained to ask, did 
Dvorak prove anything by his New World 
Symphony beyond producing an admirable 
His picture of 
and 


with the 


World 


most upon the 


conventional—color study? 


Negro music, executed in maroon 
orange, is indeed a clever portrayal of the 
possibilities of the pentatonic scale in the 
Yet this mu- 
sic hardly convinces one as being Ameri- 


can, or if you prefer it National, in cha- 


hands of a master musician. 


racter. In these days ot research and en- 
lightenment does it not seem strange that 
there are people, them lecturers, 
who claim that the American-Negro Me- 
This to me seems 
for genera- 


some of 


lody is purely African? 
not well founded. Because, 
tions the Negro, while under the ban of 
slavery, and in contact with the enlightened 
white race, did not fail to change in na- 
ture, so much so, in life, language and 
song, that he eventually became American. 

In certain parts of the Southern 
the early settlers were largely of Scotch 
descent, It is natural, therefore, that the 
Negro should take kindly to the Scotch 
also 


states 


music both major and minor. It is 
natural, that throueh a of evolu- 
tion, these Scotch melodies should in time 


pre cess 


become Negro. 
Clever 
fail to .ppropriate this music to his own 


at imitation the Negro did not 


use, and by passing it along through gene- 
rations from parent to child the original 
melody lost its contour entirely and_ be- 
came a new thing to creature needs. 

This fact is the more conclusive because 
the Negro used his smooth voice to trans- 
mit this music from one to the other. This 
explains “the change of story in the tell- 
ing.” 

The Negro came from barbarism to civ- 
ilization. In his. schooling he’ threw 
over the simple chant of his native Africa, 
for a more progressive American one. 
This latter he adapted to his larger life 
according to his capacity. 

From the first the Negro was surrounded 


by a culture exceeding his own. Naturally 
ignorant, though endowed as I have said 
with a mimetic sense and impulsive nature, 
he relied upon others for a livelihood, ra- 
ther than occupv any responsible position. 
In music however, he has attained to a dis- 
tinction which will at least add much in- 
terest to the history of the colored race in 
America. The fact of association with the 
music of the whites adds much to the 
theory that the Negro assimilated much of 
the music of his superiors in education dur 
ing his earlier days of slavery. Especially 
may this be said of the Southern districts 
inhabited by the Scotch settlers. 

There is therefore reasonable truth in 
the assertion that the airs sung by these 
Scotch descendants were taken up by the 
slaves and transformed by them, through 
different generations, into distinct Negro 
melodies. If we trace the source of these 
slave-songs, we find the pentatonic scale 
is used for ‘many of the major, and the 
minor scale with a minor seventh for many 
of the minor songs. This substantiates 
pretty clearly, the assumption that the Ne- 
gro was impressed by the Scotch music, 
which latter is also constructed upon these 
scales, 

There are however many of the finest 
Negro “Spirituals and Shouts” constructed 
upon other scales, the result no doubt of 
local influences. There is moreover an- 
other reason which lends force to the ar- 
gument, It is in the sudden syncopation, 
in other words “Scotch catch or snap,” 
found in both the Scotch and Negro mu- 
sic. This may have suggested the so called 
“rag-time” attributed to the Negro, which 
recently reached so much exaggeration in 
the “Coon-Song.” It seems to me a fallacy 
promulgated by Antonin Dvorak and 
others to designate Negro music, the Na 


tional music of America. Because the 
music is not National at all, so long as 
it 1s restricted to a few less enlightened 


colored people and they chiefly local. 

While Dvorak and MacDowell claim to 
have drawn upon native melodies, the one 
Negro, the other Indian, for themes, yet 
it 1s safe to say neither could ever make 
this music National. 

Their efforts, through brillant examples 
of the musician’s craft, are at best object 
lessons each drawn from the music of a 
race differing from that of his own. If 
we are to have a National music in Ame- 
rica from this Negro source it will have to 
come from the people. In order therefore 
to make it National, the Negro and the 
white must become one race, which thing 
is absurd. 





WINNIPEG WOMEN PROGRESSIVE 


Club Announces Interesting 
Course for Next Season, 

WInnirec, Aug. 6—That the Women’s 
Musical Club will have a busy and educa- 
tive winter may be inferred from the fol- 
lowing list of meetings and subjects. 


Musical 


Nov. 5—Richard Strauss: Miss Falconer. 

Nov. 12—Russian composers ; Miss Elliott. 

Nov. 19—Chamber Music and Women Song Writ- 

ers; Mrs. Sterling. 

Nov. 26— Miscellaneous ; Mrs. Laing. 

Dec. 3—Nature Music: Mrs. Higginson. 

Dec. 10—French composers; Mrs, Machray. 

Dec, 17—Miscellaneous ; Mrs. Semple. 

1907— 

Jan. 7—Schumann; Mrs, Nares. 

Jan. 14—Etudes, Songs by Grieg; Mrs. Landry. 

Jan. 21—Russian composers: Mrs. Fletcher. 

Jan. 28—Seventeenth Century Composers; Mrs. 
Nanton. 

Feb. 4—Beethoven and Brahms; Mrs. Grant. 

Feb, 1l—French Composers; Mrs. Chisholm and 
Mme. Beauchment. 

Feb. 18—Chamber Music: Mrs’ C. Riley. 
Women Song Writers; Mrs. Keator. 

Feb. 25—Composers of Opera; Mrs. Bryce, 

March 4—Chopin and Song Cycle: Mrs. Osborn. 

March 11—Concerto; Miss Patterson. 

Italian Songs; Mrs. Wade. 

March 18—Russian Composers ; Miss MacDowell. 

March 28— Miscellaneous ; Miss Fortin. 

April 1—Annual meeting. 


Mrs. Sanford 
congratulated upon the progress made by 


Evans is to be _ heartily 


the club during her presidency. 


INSTITUTE OF MUSICAL ART 


FRANK DAMROSCH, Director 


** Music’’ at Columbia. 
To the Editor of MustcAL AMERICA: 

When it was announced that musical con- 
certs would be given to the summer stu 
dents and their friends on the University 
Campus at Columbia the writer was elated. 
But, alas! his hopes were shattered. He 
has been treated to nothing but the kind of 
music which your correspondent of a few 
days ago objected to hearing nightly from a 
neighbor's phonograph. But what can be 
expected from a phonograph or a cheap 
concert hall when our great university en 
tertains its students with music of this low 
quality ? 

Here is a sample programme: “Waiting 
at the Church,” “Dearie,” “Wonderland 
Selections,” “Silver Heels,” “College Life 
Two-Step,” and a number of others whose 
names he is not familiar with. 

A few years ago America’s greatest com 
poser, MacDowell, resigned his chair at this 
same university because the authorities re 
fused to co-operate with him in elevating 
the musical tastes of the students. Critics 
rushed forward to defend American art and 
music, and charged this fearless composer 
with misrepresenting the situation at Col 
umbia. “By their fruits shall ye know 
them.” Let these critics come on Tuesday 
or Thursday evening from 8 to 10 p. m. and 
hear MacDowell vindicated! 

COLU MBIA 

New York, August 6, 1906. 


of the City of 
NEW YORK 


Endowed and 
Incorporated. 


STUDENT 


Re-opens October 15th, 1906. Comprehensive, prescribed courses in all departments of music, 
Catalogues from The REGISTRAR, 53 Fifth Avenue, New York City 





THIRD AMERICAN TOUR, 1906-07 
For Dates, Terms, ete., address 
HENRY L. MASON, "™razS.treseca 
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MUSICAL 


AMERICA 


WHERE THE GREAT NORTHWESTERN SANGERFEST WAS HELD 








THE GREAT AUDITORIUM AT ST. PAUL IN WHICH THE RECENT SANGERFEST WAS 


The accompanying cut reproduces the 
interior as it appears to-day of the new 
auditorium in St. Paul where the North- 
western Sangerbund_ recently held _ its 
biennial festival. As a_ substitute for a 
roof, heavy gray canvas was_ stretched 
across from wall to wall forming a tent 


GRAND OPERA NIGHT 
AT WILLOW GROVE 


Victor Herbert Makes Clever Arrange- 
ments of Popular Piano 
Pieces. 


Wittow Grove Park, Pa., Aug. 7.—The 
interest in the series of concerts being 
given by Victor Herbert and his excellent 
musicians shows no signs of abating. The 
enthusiasm of the audiences seems, on the 
contrary, to become more and more pro- 
nounced at every succeeding concert. 

Last night, “Grand Opera Night,” a 
nuinber of excerpts from many of the fa 
vorite operas were given, including “Der 
Freischiitz,” “Faust,” “Il Trovatore,” “Ca 
valleria Rusticana,” “Lucia di Lammer- 
moor,” “La Boheme,” “Tannhauser” and 
“Gotterdammerung.” A unique teature of 
the afternoon’s performance was a piccolo 
duet, Bousquet s “Les Fauvettes,” rendered 
in an admirable manner by Charles Kurch 
and L. P. Fritze. 

Special numbers at the concerts on Sun- 
day were Grieg’s “Peer Gynt” Suite, Masse- 
net's “Scenes Neapolitaines” and Luigint's 
“Egyptian Ballet.” On Saturday Mr. Her- 
bert’s skill in orchestration was revealed in 
his happy arrangements of Mendelssohn's 
familiar “Spring Song” and “Spinning 
Song.” Every programme includes also 
selections from his popular operas, 





EDMUND BURKE SAILS. 


Great Canadian Basso Ends Visit to His 
Native Land. 


MonTREAL, Aug. 9.—Edmund Burke, the 
Montreal basso, sailed to-day for Liver- 
pool on board the steamer Empress of 
Ireland of the Canadian Pacific Line. A\l- 
though this fine singer had a most suc- 
cessful season last year in Montpellier, 
‘rance, and was accorded unstinted praise, 
Frat | led tinted | 
he refused every invitation to show his 
vocal abilities except to a few intimate 
friends. 

He is going to Paris until next October 
when he will join the opera at Alger. Be- 
tore leaving Canada he promised to return 
in a couple of years and give a concert in 
this city, besides making a tour of the 
Provinces 








like covering. On account of this novel 
arrangement the acoustic effects were all 
that could be desired. The ventilation was 
well controlled, and the porcelain reflectors 
placed above the are lights shed an agree 
ably subdued brilliance through the hall. 
the new building occupies a whole block 


Eroticism In *¢ 














and has a_ seating capacity of 10,000. 
When complete it will be one of the most 
imposing concert halls in this country 
The election of officers of the Singer 
bund resulted in the unanimous return 
of Theodore Behrens, Chicago, president; 
Otto W. Rohland, St. Paul, vice-president ; 


Musical’’ Novels 


It has been said that George Moore's 
novels, “Evelyn Innes” and “Sister Teresa,” 
were written to show the connection be 
tween sex and music and religion. Mr. 
Moore has been laughed at by some they 
laugh easily, for they are inherently mali 
cious—as a blunderer in his talk about mu 
sic, 

Many novelists have blundered in light 
and passing allusions to an art. But how 
foolish it is to say this or that prima donna 
sat for Evelyn’s portrait. Evelyn is like 
unto a composite photograph. She is first 
all an unmoral woman, who does not know 
her own mind except that she would fain 
live in comfort. 

The chief interest in Mr. Moore’s two 
novels is not a musical interest The 
books are a marvellous study of a woman’s 
soul, of her unconscious, then conscious 
development 

Yet what passages there are in “Eve 
lyn Innes” about music and its effect on 
listeners. Mr. Moore says of Evelyn sing 
ing Cherubini’s “Ave Maria”: 

“In the music itself there is neither belief nor 
prayer, but a severe dignity of line, the romance of 
of columns and peristyle in the exaltation of a calm 
evening. Very gradually she poured her voice into 
the song, and her lips seemed to achieve sculpture 


The lines of a Greek vase seemed to rise before the 
eye, and the voice swelled on from note to note with 


PLAMONDON TO SING 
IN HIS HOME CITY 


Canadian Tenor to Give First Concert 
In Montreal on 
October 1. 

MonTREAL, Aug. 8.—All the preliminary 
arrangements have been made for a con 
cert to be given in the Monument National 
by Rodolphe Plamondon, the Canadian 
tenor, who is better known in Paris than in 


his native city, Montreal. The event will 
take place on October 1 
Among those who will attend are: 


Hon. Judges Taschereau, St. Pierre, Lanctot, 
piche, Hon. J, D. Rolland, L. O. David, T. Berthi- 


SEASON 


the noble movement of the bas-relief decoration of 
the vase.”’ 

How excellent the characterization of 

Rosa Sucher’s /solde: 
' “Very sweeping, triumphant and loud, a fine bray- 
ing of trumpets from the rise to the fall of the cur 
tain,* * * Her /solde was a hurricane, a sort of 
avalanche, and the woman was lost inthe storm 
She had missed the magic of the woman who, per 
sonal to our flesh and dream, breaks upon our life 
like the spring.” 

Mme. Ternina once told us that = she 
learned more about the composition of her 
own /solde from “Evelyn Innes” than from 
any teacher or essay \fter she appeared 
as /solde in London Mr. Moore wrote her 
a letter, saying he had at last seen his 
ideal, but he did not visit Mme. Ternina to 
discuss the character of /solde with her, 
although he was invited 

Evelyn would be as interesting a study 
were she described as an actress or a 
painter or a novelist. Her chief struggle 
is with her erotic disposition, not with 
music, The fact that she is an opera 
1) wish to pee! 


singer pleases all those w 
behind the scenes 
‘A musical novel,” says Lord Reggie in 


the “Green Carnation,” “that has not some 
thing spicy, would be more or less of a 
fraud.” 

This love of the seandalous, this int 
rest in the private life of artists, an in 
terest compounded of vulgar curiosity and 
a certain awe, accounts for the appearance 
of such musical novels as “The Diary of 
a Musician,” for it was noised about that 
the book revealed amorous adventures of 
young Kubelik. 


aume, J. Girouard, Angus W. Hooper, David Burke, 
Maurice N. Burke, L. T. Marechal, S. Beaudin, G 
W. Stephens, F. J. Greene, L. ©. Taillon, A. A. De 
lorimier, J. Helbronner, M. Guerin, Ed. Fabre-Sur- 
veyer, W. E. Mount, P. C, Laccasse, C. Duckett, 
Ald. DeSerres, Stephens, Lapointe, Proulx, Drs. H 
Lightstone, Ed. Kennedy, L. E. Desjardins, G 
Beauchamp, J. P. Decarie, H, Hervieux. Chretien 
Zaugg, H. Duhamel, C. N. Valin, A. Lesage, A. N 
Rivet, R. Boulet, E. Plumondon, N, Fournier, A. A 
Foucher, G. E. Cartier, Edgar David, J. H. Gervais: 
Messrs. Honore Gervais, J. M. Fortier, Gaston 
Maillett, J. N. Dupuis, J. J. Goulet, J. L. Decarie, L 
A. Rivet, Oct. Rolland, G. Normandin, Jos. A. La 
marche, Jas. Beaubien, C. A. Harwood, A. Cing 
Mars, Eug. Lafontaine, G. A. Lacombe. J. B. Vallee, 
U. P. Boucher, A. P. Frigon, L. C. deTonnancour. 
W. A. Wayland. Jules Hamel, G. N. Moncel. Geo 
Gonthier, W. E. Blumhart, J. Gosselin, J. C. Fran 
cheri, J. R. Laurendeau, S. D. Joubert, E. W. Ville 
neuve, L. J, S. Morin, Z. Morin, P.G. Mount, A. O 
Morin, A jienvenu, F, Villeneuve, J. Villineuve, 
Rodolphe Brunet, Arthur E. Brunet, Ed. Hurtubise, 
H. Scott, A. St. Cyr, A. Tourville, J. D. Ouellette, 
J. X. Z. Resther, P. Decary, jr., Ed. McMahon. Paul 
L- Turgeon, et 


LHEVINNE 
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(By courtesy of the St. Paul ‘* Despatch’) 


HELD 


George Kieck, Milwaukee, secretary; E. D 
Kney, Madison, Wis., treasurer; and John 
Wunder, Davenport, Ia. librarian. La 
Crosse, Wis., will be allowed three months 
in which to decide whether it wants the 
next Sangerfest, two years hence, to be 


held there 


BRILLIANT MUSICALE 
AT SOUTHAMPTON 


Mrs. Clark-Sleight and Her Pupils are 
Heard to Greatest 
Advantage. 

SouTHAMPTON, L. L, Aug. 4.—A delight 
ful musicale was given at the Art Museum 
July 29 by Samuel L. Parish, <A large 
gathering was present, including many of 
the most prominent summer residents and 
all were greatly pleased with the excellent 
programme given 

Mrs. IX. Clark-Sleight, of New York, who 
is conducting a summer school of vocal 
music at Sag Harbor, was present, accom 
panied by several of her pupils. There 
were six soloists, each of whom gave one 
or more selections with pleasing effect. 
Mrs. Sleight herself favored the audience 
with one song, and her fine rendering of 
“My Redeemer and My Lord” will long be 
remembered, 

Mrs. Blackstone possesses a_ beautiful 
mezzo-soprano; Miss Liotard, also a_ so 
prano, has a remarkably high range, and 
Miss Buch’s voice is a full and rich con- 
tralto The two men soloists of the pro 
gramme, Albert Jagger, of Southampton, 
and Mr. Learned, each have well trained 
tenor voices, to which it is a pleasure to 
listen 

Bruno Huhn, the well known com 
poser, played an organ voluntary and also 
accompanied several of the singers. The 
other soloists were skillfully accompanied 
by Miss Francisco at the piano, 


ALBERT SPALDING 
REPEATS SUCCESS 


Plays Obligato to Melba’s Song 
and Delights London 
Audience. 


Lonvon, Aug. 6.—Albert Spalding, an 
American violinist, son of J. Walter Spald 
ing, of New York, scored another success 
at the Blackpool concert yesterday. In 
addition to playing a solo he accompanied 
on the violin Mme. Melba. 

Mr. Spalding who has been playing on 
the Continent with great success since 
his début here last November, has ar 
ranged to give four orchestral concerts at 
Queen’s Hall assisted by the London Sym 
phony Orchestra, conducted by Landon 
Ronald 
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TROUBLE WITH UNION 
AHEAD FOR CONRIED 


Chorus Men’s Organization will Oppose 
Landing of Non-Union 
Singers. 
Heinrich Conried will be met by a band 


of determined chorus men when he at- 
tempts to return to this country with his 


collection of non-union singers. 
The Chorus Men’s Union is prepared 
to fight until beer flows like water, if 


necessary, in order to preserve the union 
intact and keep out the invading forces of 
non-unioners. 

The first of the skirmishers of the non- 
union men have already reached this coun- 
try and been corraled and taken into camp 
by the scouts of the union. For several 
hours on Wednesday they were entertained 
in a restaurant, where they told of Mr. 
Conried’s tour through Germany and Italy 
and of the hundreds of chorus men and 
women he is engaging. 

On Thursday the Chorus 
appealed to the immigration 
prevent the incoming of 
singers, alleging that they 
ported in violation of the 
Labor Law. 

There is some inconsistency in the atti- 
tude of the Chorus Men’s Union, how- 
its members came into this coun- 
exactly the same conditions. 


Men’s Union 
authorities to 
this horde of 
are being im- 
Alien Contract 


ever, as 
try under 





Mme. Sembrich’s Generosity. 
President Harry De Veaux of the Actors’ 
National Protective Union, announced yes- 
terday that Mme. Sembrich had deposited 
in a bank $11,000 collected for the stage 
folk who lost their wardrobes in the San 
Francisco theatres. 





Woyrsch’s New Work Popular. 
6.—Felix Woyrsch’s latest 
“mystery” for solo, 


Bertin, Aug. 
work, “Totentanz,” a 
chorus and orchestra, which received its 
premi¢re in Cologne last February, has 
been secured for production next season 
by twenty-five concert committees. Among 
the cities represented are Berlin, Dresden, 
Hamburg, Rotterdam, Utrecht and Phila- 
delphia 


‘*Oberon’’ Newly Mounted in Dresden. 
DrespEN, Aug 7.—A splendid new pro- 
duction of Weber’s “Oberon” is planned 
for an early date at the Court Opera here. 
Several performances of Richard Strauss’s 
Salome” will be given this month and 
next, and among the newer works an- 
nounced for the winter are Puccini's 
“Boheme” and “Tosca,” d’Albert’s “Flauto 
Solo,” Massenet’s “Manon” and Heu- 
berger’s “Barftissele.” Late in the fall 
Max Schillings’s musical tragedy, “Mo- 
loch,” will be given its premieére. 


SCHOLARSHIPS 


In the following etudice by mail 
Harmony Sight = = 





Music in Public Schools Counte 
Theory of Music for Children Com oy 
Musical History Hand Culture 


Send stamp for particulars 
MARKS’ CONSERVATORY OF MUSIC 
6 West 90th Street New York 


Telephone 1350 Columbus CARNEGIE HALL 


The Ogden-Crane School of Opera 
Studio of Voice Culture 


SOLE DIRECTION E. ROSS McELRATH 
MME. OGDEN-CRANE BUSINESS MANAGER 


Ambitious singers guaranteed an appearance in operain a New 
York theatre; next production, ** Chimes of Normandie"; the 
schoo! will remain open ail summer. For terms, address above. — above. 
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Address for terms | West 97th Street, New York 
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S. C. Bennett 


Vocal Instruction 


Post Office Building 
_ASBURY PARK, N. J. 





Summer Term 


Peazcaec> 





COTTLOW 
Ed. ARCHAMBAULT 


PIANO AND MUSIC DEALER 


MUSICAL AMERICA 


ARTISTIC PARTNERSHIP OF 
D’ANNUNZIO AND FRANCHETTI 


GREAT 


ITALIAN NOVELIST AND 


COMPOSER 


WORKING TOGETHER ON OPERATIC 
NOVELTIES 


The combination formed some time ago 
between Gabriel D’Annunzio and Alberto 
Franchetti seems to have been productive 
of great artistic results. The noted Italian 
author, whose plays have become famous 
through their production by Eleanoré Duse. 
and the equally well-known composer, who, 
in his native country, Italy, ranks as high, 
if not higher than Puccini, Mascagni or 
Leoncavallo, recently produced a musical 
version of D’Annunzio’s “The Daughter of 
Jorio,” which met with instantaneous suc- 
cess. They have now decided to produce 
in operatic form practically all of the lat- 
ter’s dramas, except perhaps the indescrib- 
ably filthy “La Morte Civile.” 

Franchetti, who is probably of more in- 
terest to readers of MustcaL America, has 
been called the Meyerbeer of modern Italy, 
and to some extent there are certain points 
of resemblance between the two.  Fran- 
chetti is at his best when there are many 
characters on the stage, or when inspired 
by some spectacular effect of the scene. His 
music, while not profoundly emotional, is 
sound and scholarly, and he owes nothing 
or little to W agner. Incidenté uly, he 


stands entirely apart from what has been 
termed the “hysterical” school of young 
Italy. 

Franchetti was born of Wealthy parents 
at Turin, in September, 1860, and studied 
first under Nicolo Coccon and Fortunato 
Magi, and subsequently under Draeseke at 
Dresden and at the Munich Conservatory. 
From his German teachers, he learned the 
manipulation of masses of sound, such as 
are required for operas on a large scale. 

His operas are six in number, “Asrael” 
in four acts, was produced at Brescia in 
1888, and afterwards at La Scala and met 
with great success. His “Cristoforo Col- 
ombo” in four acts, was produced at Genoa, 
in October, 1892, and contains an admir- 
ably worked ensemble in the first act, but 
appealed to the public rather by its scenic 
panorama of the voyage, than by anything 
else. The three acts “Fior d’Alpe” pro- 
duced at Milan in 1894 and “Signor Di 
Pourceaugnac” first heard in the same 
city in 1897, were less successful than 
“Germania,” also heard in Milan in 1902. 
“The Daughter of Jorio” and a Symphony 
in A minor complete the number of his 
works. 








liebevoll gegen Tiere, so iibt er sich 
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A CARD FROM LILLI LEHMANN 


The 


the story that Brag, one of the greatest bassos in Europe, 
Mme. 
a vocal teacher in the commonly accepted sense of 
a wish to return to this country. 


Opera House this winter, is her pupil. 





noted, she expresses 
How Dr. Neitzel 
Otto Neitzel, the celebrated critic and 
pianist, who will come to this country 
early in the autumn to give a series of 
lecture recitals on the piano, was one of 


the first to appreciate the colossal genius 
of Richard Wagner, who at the time of 
Neitzel’s studies at the University of Ber- 
lin was more cordially hated than almost 
any other man of his day. 

An early performance of “The Meister- 
singer” was announced for Berlin, and 
Neitzel undertook to form a propaganda 
for the success of the representation. A 
syndicate of Wagnerites engaged to buy 
300 tickets for each performance of the 
opera given at Berlin, and from among 
his comrades Neitzel chose several to form 
a claque. These members were chosen 
with regard to their musical taste 
than the strength of their hands. At that 
time every note written by Wagner was 
regarded by his disciples as a sacred mes- 


less 


sage, nor were they able to appreciate the 
humorous situations of “The Meister- 
singer.” 

One of the claque, a stalwart youth, was 
so diverted by the close of Act II, where 
the Nuremberg women are pouring out 
some doubtful liquor for the citizens, that 

Management . J. E. FRANCKE 


clo Steinway & Sons, New York, N. Y. 
ALMAN BARRET & CO., Western Rep. 
344 MICHIGAN AVE. CHICAGO. 
Personal Address: 81 West 103rd ST., N. Y. 
STEINWAY PIANO USED. 
SPECIALTY : 
FRENCH MUSIC 


at Ae 314 S. St. Catherine Street, 


above postal card came to hand this week from Lilli Lehmann. 





It sets at rest 
who will sing at the Manhattan 
Lehmann also dispels the story that she is 
that word. Incidentally, as will be 


‘* Aided” Wagner 


he burst into a roar of laughter. The 
joker was promptly hissed by his com- 
rades and that hiss was a signal for the 
anti-Wagnerites, who took up the chal- 
lenge, thinking the ranks of the devout 
were becoming decimated. Instantly there 
was a battle royal in the theatre, one side 
hissing and one side applauding, both con 
trary to the desires of their employers. 
The original disturber was promptly 
ejected, but his spirit lingered, and the 
opera proceeded between bursts of laugh- 
ter, applause and hisses, which gradually 
extended to the stage, where at every sign 
of a disturbance the singers walked up 
and down, singing their parts and shout- 
ing with laughter. 

It was only after the ninth performance 
of the opera that the people of Berlin 
formed the least idea of what it was all 
about, and Neitzel was greatly disconcerted 
by his immature efforts to coerce public 
opinion. 
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HARTFORD BAND 
WINS IN CONTEST 


Springfield Organization Defeated by 
Band of Governor’s Foot 
Guards. 

Hartrorp, Conn., Aug. 6.—In the inter- 
city band contest held yesterday at Piney 
Ridge, the Governor’s Foot Guard Band 
of Hartford defeated the Springfield Brass 
Band by a score of 565 to 510 points out 
of a possible 600. 

Each band carried eighteen men, and the 
Springfield aggregation went into action at 


three o'clock, concluding soon after six, 
with a short intermission allowed. It pre- 
sented a programme of standard selec- 


tions in a meritorious manner, though the 
intense heat militated seriously against the 
players. The leader, Charles M. Bick- 
ford, was at a special disadvantage on 
this account. 


The thermometer was several degrees 
lower when the Foot Guard Band, under 
the leadership of Francis W. Sutherland, 


mounted the stand in the evening. As 
in the afternoon, a large crowd filled the 
pavilion and was scattered through the 


grove, and each number of the programme 
was followed by a cordial outburst of ap- 
plause. The members were in a fine form 
and played with all the spontaneity, dash 
and vigor for which they are noted. The 
verdict, when announced by the judges, 
was received with great enthusiasm. 
Those who officiated as judges were Eli 
Hall of Rockville, W. E. Sayers of En 
field, and C. E. Hamilton of Springfield. 





‘* Asbury Park Day.’’ 

Aspury Park, Aug. 6.—Next Monday, 
August 13, will be “Asbury Park Day.” 
The Schubert Glee Club will give morn 
ing, afternoon and evening entertainments, 
the star event being the minstrel perform- 


ance at the Casino Theatre in the even 
ing. Eighty people will take part, includ 
ing Bandmaster Arthur Pryor, who is a 
member of the club and its musical direc 
tor. Each summer the club gives a min 
strel show that is famous for its good 


music and clever features. 





Wirth Will Not Be Blind. 

Bertin, Aug. 4.—Prof. Dr. Silex, the 
noted eye specialist, has made the welcome 
announcement that the Prof. 
Emanuel Wirth recently underwent, has by 
no means resulted in complete blindness, 
as reported. He maintains, on the con- 
trary, that the popular violinist will be 
able to see better than ever with the eye 
operated upon, while the other eye re 
quires no ageraion whatever. 


operation 
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Piano Teachers 


To produce the perfect tone shading 
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piano must be constructed with that 





artist, the mechanism of your 
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not being affected by the use of the 


as with this improvement the 


action at all times, 


pedals, as in the old style actions 
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EXTENSIVE PLANS FOR 
WASHINGTON CHORUS 


CAPITAL’S CHORAL SOCIETY MAY 
SING AT THE JAMESTOWN 
EXPOSITION 


Julian Walker or Edward Barrows to Sing in Place 
of David Bispham—Geraldine Farrar Invited. 


Wasuincton, Aug. 6.—An_ interesting 
possibility in connection with Choral So- 
ciety affairs for the coming season, is that 
the entire chorus may visit the Jamestown 
Exposition in an official capacity. The 
idea sprang from the ever resourceful 
brain of Sydney Lloyd Wrightson, conduc- 
tor of the society. Mr. Wrightson brought 
his proposition before the concert com- 
mittee at a recent meeting at the home 
of Mr. King; the result was a clause in 
the report of this committee at the board 
meeting on Thursday evening, recommend- 
ing that the concert committee be author- 
ized to open negotiations with the author- 


ities of the Jamestown Exposition, with 
reference (in case those authorities have 
any musical events in contemplation) to 


the rendition of “The Messiah” at that ex- 
position under the auspices anl direction 
of the Washington Choral Society, aided 
by the choral societies of Richmond, 
Petersburg, and other southern cities. 

This resolution was approved last week, 
and Mr. Wrightson was authorized to 
carry on negotiations. The committee 
further reported that the first concert of 
the society at Congregational Church will 
be given for the benefit of the Mission 
Society of that church.. The date of this 
concert, which will be devoted to “The 
Messiah,” will probably be changed from 
January 4, as that date has already beeti 
scheduled for an orchestral concert. 

There was considerable discussion of the 
place in which to hold the second con 
cert of the society, and the best methods 
of entrance and egress from the New 
Williard ballroom were talked over. It 
was announced that it will be impossible 
to obtain Bispham for this concert, and 
the names of Edward Barrows and Julian 
Walker were given as probable selections. 
It was suggested, and universally approved, 
that Geraldine Farrar be secured to sing 
at the “Aida” concert. 

The concert committee still has much 
work before it, and the summer will prob- 
ably be over before the final arrange- 
ments have been made. President Ber- 
nard R. Green presided at the meeting, 
and there were nine other board mem- 
bers in attendance. Mr. Selke, chairman 
of the financial committee, reported prog 
and that Mr. Wrightson was com- 
plimented upon the assistance he has ren- 
dered to the society. 


ress, 





MR. GRIENAUER’S ENTERPRISE. 


Noted ’Cellist Forms a ’Cello Quartette 
and a Sextette. 

Karl Grienauer, the noted ‘cellist, has 
added a sextette and a ‘cello quartette to 
his chamber music organization making five 
in all. The sextette consists of two vio 
lins, viol, ’cello, and clarionet. 

The ’Cello Quartette is the only organi 
zation of its kind in America and consists 
of Mr. Grienauer, Mark Scalmer, Emil 
Kun and Siegfried Broeder. Mr. Grienauer 
was induced to form this quartette be- 
cause the ’cello is the only string instru- 
ment which it is possible to play in quar 
tette without the danger of monotony in 
sound. 

The quartette will be heard at Mr. Grien 
auer’s recital at Mendelssohn Hall 
November 15. 


bass 


cello 


THE GREAT 


AUSTRIAN PIANIST 





PUPILS :— 
Bréval, Ackté, Grandjean, 
Guiraudon, Wyns, Borgo, etc. 
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Corneille’s Works 





AMERICA 


In Operatic Form 


France is celebrating the three hundredth 
birthday of her great tragic poet Cor- 
neille. H. de Curzon has published a list 
of all the works of this author which have 
been used as operas, in the “Guide Musi 
eal.” It is a right gallant array, the num- 
ber being augmented when one considers 
that many of them have been re-written as 
librettos. 


“Le Cid” was first set to music by Sac- 
chini, in Rome, 1762, under the title of 
“The Great Cid,” then “Chimene, or the 
Cid.” With Saint-Huberti in the principal 
role, this work achieved a_ considerable 


success, and was rehearsed as late as 1808. 
A number of other “Cids” appeared in the 
nineteenth century in Italy and Germany, 
under the title of “Chimeéne,” by Karl Wag 
ner, Darmstadt, 1821; “Cid,” by L. Lavi, 
Parma, 1834; Pacini, Mailand, 1853; Neeb, 
Frankfurt, 1857; Peter Cornelius, Weimar, 
1865; Coppola, Cremona, 1884. Finally 
copied from Bohme’s “Cid,” Dessau, 1887, 
Massenet’s named work, 


came similarly 
which excelled all the rest. 
“Horace” has inspired at least half a 


dozen scores, that of Bertoni, Venice, 1746; 
Cimarosa, Venice, 1796; Zingarelli, Turin, 
1794; Porta, 1800; Mercadante, Vienna, 
1831; none of them very successful. “Cin- 
na” was equally unsuccessful, four attempts 
having been made to set it to music: 
Graun, Berlin, 1748; Paér, Padua, 1797; 
\sioli, Mailand, 1801; Portogallo, Florence, 
1807. “Polyeucte”’ was somewhat more 
fortunate, several of the musical settings, 
particularly that called “The Martyrs,” by 
Donizetti, Naples, 1838, having real worth. 


The Bayreuth of 


he ballet-master of the Court Theatre 
at Dessau, Germany, Richard Fricke, now 
dead, has left among his papers a collec 
tion of memoirs, which has just been pub- 
lished under the title “Bayreuth Thirty 
Years Ago.” One of the anecdotes in the 
book is rather interesting 

It is amusing to recall that at the first re- 
hearsals the orchestra leaders were Seidl, 
Mottl and Franz Fischer, who were 
liged to strap themselves to the apparatus 
which permitted the Rhine maidens, Wog- 
linde, Wellgunde and Flosshilde, to swim 
apparently before the audience. It was 
their duty to arrange the movements of the 


ob- 


singers in accordance with the musical 
phrases, which had to correspond. This 
had to be tried practically. 

When Lillie Lehmann with her sister 
Marie, and Minnie Lammert came from 


Berlin and saw the apparatus for the first 
time, Lillie Lehmann cried out: “Ah, no- 
body will make me do such a thing. I 
will not consent under any pretext. I have 
been very ill and am still subject to diz- 
ziness,” 

The other two kept silent 








CORNEILLE 
Gounod, also, wrote an opera. similarly 
named. ’ 
“Sophonisbe” has been attempted, with 
more or less success by Caldara, Leo, 


Jomelli, Gebel, Traetta, Buroni, Agnesi and 
Paér; “Heraclius” was set to music by 
Bernabei in 1690, and Kaiser in 1712; “Per 
tharite” by Boniventi, “Nicoméde” by Carlo 
Grossi, “Androméde” by Paisiello, Fiorillo, 
Reichardt, Michel Haydn, Marescalchi and 


Naumann; “Médée” by Salomon, Vogel 
and Cherubini. 
‘ 
Thirty Years Ago 
“Mile. Marie,” I said at last, wrote 
Fricke, “have a little courage, only try; 


[ wager that your anxiety will not be of 
long duration and that the pleasure of 
swimming will dominate all other 
feelings “at 

“Amid lamentations and weepings,” con 
tinues the ballet-master, “we buckled Marie 
tightly to the float and the movement com 
menced, first very slowly sy and bye the 
face of the young singer commenced to look 
serene, she began to laugh and was con 
vinced that all would go well. 


soon 


“Lillie Lehmann dared then to risk it, 
and soon became the most courageous of 
the three. 

“At last, Minnie Lammert followed the 


example and all three commenced to swim 
joyfully amidst bursts of laughter. The 
scene was soon regulated to our entire sat 
isfaction.” 

Fricke attributed the 
scene to himself. He says: 

“Indescribable is the feeling which took 
hold of me, tears came into my eyes on 
account of the success which nobody but 
Wagner thought possible.” 


this 


success of 





GREEK THEATRE CONCERT. 


Third Chamber Music Recital Given at 
Berkeley, Cal. 
Aug. 4.—The 
was given at thx 
On the 


Quartette in 


BERKELEY, CAL., third con 


cert of chamber music 


Greek theatre last Thursday. pro 


gramme were the Beethoven 


I’ major, one of the most charming and 


technically perfect things which music has 
the quartette FE 
| eben) by 
Quartette” by 


1 » 
Was a ree 


produced; minor (Aus 


Smetena and _ tlie 
Dvorak 


enthusiastic at 


\leinem 
“American 
There and 


tendance 


Moriz 


MIDSUMMER CONCERT. 


and Mme. 
The Soloists. 
Boston, Aug. 7.—Members of the sum 
mer colony at the North Shore had the 
pleasure of hearing Campanari and Corinne 


Campanari Rider-Kelsey, 


Rider-Kelsey in a concert at Library Hall 
last week. 

Among those present were: Mrs. Curtis 
Guild, Mrs. Lucius M. Sargent, Mrs 
Robert C Hooper, Adele Thayer, Mrs 
Ollie Ames, Mrs. F. I. Armory, Mrs. T 
S. Bradley, Mrs. Parker Bremer, Mrs 
James MeMuillan, Mrs. Prescott Bigelow, 
Mrs. George Lee, Mrs. T. P. Curtis, Mrs 
W. B. Thomas, Mrs \ndrew Carnegie, 
ad, and Mr Harry Lyman 
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Weber Piano Used 
Professor of the National Conservatoire de Paris OPERA 


NEW MUSIC SCHOOL 
FOR MINNEAPOLIS 


TWO POPULAR INSTITUTIONS OF 
LONG STANDING JOIN 
FORCES. 


Northwestern Conservatory and Stanley Hall 
Conservatory Amalgamated—-Former Principals 
Retained on New Faculty. 


Aug. 6.—The combination 
f the Stanley Hall Conservatory and the 
Northwestern Conservatory under the 
name of the Northwestern Conservatory of 
Music, Art and Expression, has aroused 
much interest among culture-loving people 
of the Twin Cities and the Northwest. 

It is generally conceded that the com 
bination of these two fine institutions under 
the directorship of William H. Pontius 
will be a forceful factor in the develop 
ment of culture in the Northwest, and 
that the bringing together of the strong 
artistic and intellectual personalties repre. 
sented upon the faculty announced for the 
new conservatory cannot but lend a 
marked impetus to the art life of this city. 

The Northwestern Conservatory was 
one of the first music organized 
in Minneapolis It was established in 
September, ISSS5, by Charles H. Morse, 
formerly of Wellesley College, who re 
mained its director until 1891, when, upon 
his accepting an eastern position, he was 
succeeded by Clarence A, Marshall, a Bos 
ton musician of unusual ability and ex 
perience. Under Mr. Marshall’s energetic 
management the institution gained rapidly 
In size, efhciency and popularity. 

The history of the Stanley Hall Con 
servatory is familiar to everyone who 
the history of Stanley Hall, the 
most prominent girls’ school west of Chi 
cago, an institution that has brought here, 
In connection with its annual lecture and 
concert courses, some of the greatest ar 
tists that have been heard in this city 
Olive Adele Evers, its principal, has made 
exceptional efforts to give her students as 


MINNEAPOLIS, 


sche ls 


knows 


many opportunities as possible to hear 
those who have become celebrated in the 
musical world. The growth of the Stan 


ley Hall Conservatory since its inception 
fifteen years ago has been steady and en 
couraging, its unvarying aim in turning 
out graduates, being to increase in quality 
rather than number. 

Miss Evers and Mr. Marshall, who will 
be retained upon the faculty of the new 
conservatory, are two of the most cul 
tured musicians in Minneapolis. Mr. Mat 
shall’s are in great demand for 
public appearances, his fine barytone being 
particularly effective in the great oratorios 
and other works of large dimensions 


Secry ices 


ETHEL DE KOVEN’S DEBUT. 


Daughter of Composer to be Presented 
at Newport Dinner. 


Newport, R. I. Aug. 6—Ethel De 
Koven, daughter of Mr. and Mrs. Reginald 
De Koven, will be presented at a dinner 


following a dance at the Newport Golf 
Club on the evening of August 24.. Miss 
De Koven is, like her father, a gifted 


musician, besides being an expert at tennis 
and swimming, finished with the reins and 
at home in the saddle 

The golf club is a brand new place for 


such an affair. Mrs. De Koven is pre- 
paring something original for the even 
ing, including a revival of the cotillon, 
which has so long Jain on the shelf 

Much of the music will be drawn from 
the compositions of Mi De Koven’ 


] 


father, who has several new selections for 


the occasion 


Y 


Beginning 


November 1906 


Direction: 


Henry Wolfsohn 





131 East 17th St., N. Y 





PUPILS :— 
Saléza, Gilibert, Salignac, 


Vaguet, Beyle, Rousseliére, etc. 





Summer Address-° 


41 RUE de CLICHY, PARIS 


or c/o Musical America 
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BETHLEHEM FESTIVAL 
DRAWS LARGE CROWDS 


MUSIC TEACHERS OF NEW HAMP- 
SHIRE HOLD SUCCESSFUL 
CONVENTION. 


Good Programme Supplied by Prominent Artists 
of New York and Boston—Officers Elected 


for the Ensuing Year. 

Berutenem, N. H., Aug. 4.—The seven 
teenth annual meeting of the New Hamp 
shire Music Teachers’ Association proved 
a great success, many visitors gathering 
from far and near. 

The feature of 
was the singing of the large festival chorus 
under the leadership of Henri G. Blaisdell 
Mr. Blaisdell is a veteran in music in New 
Hampshire, having been conducting 
throughout the State for twenty years 
The chorus had an excellent opportunity 
power in the well-known 
and in Kipling’s “Reces 


Thursday's programme 


to display its 
“Anvil Chorus 


sional” as set to music by Henry Holden 
Huss. ! . 
The two New York singers, Dr. lon 


lackson, tenor, and Frederick Martin, bass, 
received ovations at both the afternoon 
and evening concerts. Dr. Jackson was 
at his best in the evening in Weber's aria, 
“O, ’Tis a Glorious Sight.” 

A Boston artiste, who appeared for the 
first time before a New Hampshire audi- 
ence, was Mrs. Inez Buss-Knowles. She 
was received with enthusiasm, her best 
numbers being the valse from Gounod’s 
“Romeo and Juliet,” sung at the evening 
concert. 

A fitting climax to the day’s programme 


“Bella 


was the magnificent rendering of 
Figlia,” from Verdi's “Rigoletto,” by a 
quartette composed of Mrs. Knowles, 


Dr. Jackson and Mr 
Other artists who contributed 
were Katherine Crockett, soprano, and 
Florence Wilson and Anna Melendy, ac 
companists. , 

On Friday Madam Vinello Johnson of 
Boston gave a highly interesting lecture- 
recital in the forenoon, Edwin Klahre pre- 
sented an ably rendered programme of 
works for the piano in the afternoon, and 
in the evening the closing concert was 
given. The principal number was Hiller’s 
sacred cantata, “Song of Victory,” sung by 
the festival chorus and Mrs. Knowles, who 
also contributed an aria from Parker's 
“Hora Novissima.” Dr. Jackson gave a 
spirited rendering of Handel’s “Sound an 
Alarm,” Mr. Martin was heard to fine ad- 
vantage in Gounod’s “She Alone Charm- 
eth My Sadness,’ and Miss Ricker sang 
“Amour! Viens Arder,” from Saint-Saéns’s 
“Samson et Delilah.” The chorus and or- 
chestra also did themselves full justice in 
their selections. 

At the business meeting of the associa 
tion held Thursday morning these officers 
were elected: President, Harry C. Whitte- 


Katherine Ricker. 


Martin 


more, Manchester; vice-president, Willis 
McDuffie, editor of the “Rochester 
Courier”; secretary, Laura B. Hibbard, 


Laconia; assistant secretary, Mrs. Jennie 
H. Lougee, Laconia; treasurer, Dr. E. S. 
Pratt, Bethlehem; board of management, 





Lorin Webster, Holderness, and E. G 
Hood, Nashua. 

H Bass-Barytone 
I 

x Recitals and 

6 Oratorio 


44 FIFTH AVENUE, NEW YORK 


JESSIE SHAY 


MUSICAL AMERICA 


GIFTED BARYTONE 
WINNING SUCCESS 


Wm. F. Hirschmann Gives Frank Dam- 
rosch the Credit for His First 
Inspiration. 

The results of the excellent work done 
by Frank with the People’s 
Choral Union manifested 


themselves in elevating the taste for music 


Damrosch 
have not only 
and broadening the appreciation of it among 
the masses, but also in occasionally bring- 
ing to the attention of the musical world 








W. F. HIRSCHMANN 
singers of individual capability and equip 
ment. 

Wm. F. Hirschmann, the gifted young 
barytone, attributes his successfui career 
to the inspiration he received from Mr. 
Damrosch when singing in his chorus. 
Through him he met others also who 


helped him with sound advice and he began 
the study of voice culture with ambitious 
zeal. After trying several teachers with 
varying success he finally went to the one 
to whom he gives all the credit for the 
splendid system of tone production he has 
acquired.—Owen Turtle, who was himself 
a pupil of Henschel and Randegger. In 
addition to his work with Mr. Turtle, Mr. 
Hirschmann has had the benefit of coach 
ing with Franz Mantel, organist of Holy 
Cross Church, New York city, under 
whom he has sung for the last three sea- 
sons. 

His voice is a powerful barytone ad- 
mirably adapted to works of dramatic na- 
ture. By reason of its essentially sym 
pathetic quality it lends itself readily to 
ballads and “Lieder,” but it is heard to 
even greater advantage in such arias as 
“It is enough” from “Elijah,” which Mr. 
Hirschmann sings with telling effect. 





New Organ for Troy Conservatory. 

Troy, N. Y., August 7—The Troy Con 
servatory of Music has taken another ad- 
vanced step, in the making of arrangements 
for installing a new organ in the building. 
Prior to this, the organ pupils have used 
the instrument of the Universalist Church, 
but this proved unsatisfactory and it has 
been determined to place a fine pipe organ 
with stops in the large studio on the State 
street side 





ADDRESS 


133 EAST 74th STREET 
NEW YORK 








BEATRIGE GOLDI 


GRACE DAVIS 
MARY WOOD CHASE 


PIANISTE 


Address: HYDE PARK HOTEL, CHICAGO. 


FDITH MOXOM GRAY 


—P IANIST- 


- COLORATURE SOPRANO 
Concerts, Recitals, etc. Pupils 


i3¢ West 9ist St., New York 
SOPRANO 


Soloist Holy Trinity, Brooklyn 
CONCERT, ORATORIO & RECITALS 
Phone 2182 J Morningside 


213 W. 115th St. New,York, N.Y 


Return Engagements 
with 
Thomas Orchestra 
Kneisel Quartette 
Brooklyn Institute 
and 
Other Important 
Organizations 
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BIRTHDAYS OF THE WEEK 

















Among the musicians whose natal days 
fall during the current week are: 

Emile Bernhard, born at Marseilles, Aug. 
6, 1845. He was a pupil at the Paris Con- 
servatory of Reber in composition; Beno- 
ist, organ, and Marmontel, piano, after- 
wards becoming organist of Notre-Dame- 
des-Champs, of Paris. He is a distin- 
guished composer of the new school, and 
has published, among a number of other 
things, a pianoforte concerto trio and 
quartette, pianoforte and violia, and piano 
forte and ‘cello sonatas and two cantatas. 

. * * 

Granville Bantock, born in London, Aug. 
7, 1868. He entered the Royal Academy of 
Music in 1&8 where he studied for three 
years, taking the first Macfarren prize for 
composition upon graduation. The public 
performance of his first work, “The Fire 
Worshippers,” in 188 was very successful. 
He has written much orchestral music, be- 
sides a number of operas, the words for 
which are also his. In 1895 he made a 
tour through England, America and Au- 
stralia as conductor for the Gaiety Theatre 
Co. 


* * * 
Cécile Louise Stephanie Chaminade, 
composer and pianoforte virtuoso, born 
Aug. 8, 1861 in Paris, where she resides. 


She was a pupil of Lecoupply, Savard and 
Marsick, finally, in composition, of Ben- 
jamin Godard. Her — ballet-symphony 
“Callirhoé” achieved great succes at its 
production in Marseilles in 1888. She has 


published over sixty pianoforte pieces, 
chiefly romantic in style, besides other or- 
chestral works. As a song writer she 
ranks high among contemporaries. 
ye 

Thomas Koschat, composer and _ basso, 
born in Viktring near Klagenfurt, Austria, 
Aug. 8, 1845. Esser induced him while a 
student of Natural Science at Vienna, to 
join the court opera-house chorus, in 
which he soon became the leader. In 1874 
he also joined the cathedral choir, and four 
years later, the “Hofkapelle.” In 1871 he 
published his first Carinthian quartettes 
for men’s voices. They are his specialty, 
over one hundred having appeared, and 
have attained an immense popularity. He 
writes the poems (in the Carinthian 
dialect) as well as the music. With four 
other singers he organized the fa 
mous “Karinthner” Quintette. His compo- 
sitions have been’ frequently sung in 
Vienna and elsewhere. 

“ * * 


solo 


Alexander Glazounow, born at St. 
Petersburg, Aug. 10, 1865. He studied 
until 1883 at the Polytechnic Institute 
there, and then devoted himself wholly to 
music, having made the acquaintance of 
Balakirev and Rimsky-Korsakoff in 1880 
the latter being his principal teacher. In 
1881, his first symphony was produced with 
Liadoff and Rimsky-Korsakoff he con 
ducted the Russian Symphony Concerts at 
St. Petersburg. He has composed a nota- 
ble number of works. 


Will Lhevinne’s Baby be Musical? 


Students of heredity will be interested 
in the following, which appeared last week 
in the New York “Morning Telegraph”: 
that Mme. Lhevinne 
has given birth to a son in Russia may 
interest students of heredity. Mme. Lhe- 
vinne is the wife of Josef Lhevinne, the 
piano virtuoso, and she herself is a per 
former of reputation in her own country. 
It is a singular fact that marriages be- 


The announcement 


tween musical geniuses have not been 
fruitful of musical descendants. Among 


the noteworthy unions were those between 
Robert Schumann, the composer, and 
Clara Wieck, the pianiste; De Beriot, the 
violinist, and Mme. Malibran, the singer; 
Eugene d’Albert and Teresa Carreno, both 
famous as piano virtuosi, and Theodore 
Leschetizky, the pedagogue, and his pupil, 
Anette Esipoff. 

If there is anything in heredity the Lhe- 
vinne baby should be a great musical gen- 
ius. His father has been taken up as the 
successor of Paderewski and Rubinstein. 
His mother, though little known here, is 


a popular favorite in a 
pianists. She was born of Dutch parents 
in Moscow in 188. Her musical educa 
tion began in her sixth year, and at eight 
she entered the Moscow Imperial Con 
servatory. In her twelfth year she made 
her first public appearance, playing a 
Chopin fantasie with orchestral accom 
paniment under Safanoff’s direction. In 
her seventeenth year she was graduated as 
gold medalist of the piano class of the 
Moscow Conservatory, and at the same 
time she received a diploma and _ highest 
honors as a teacher of mathematics from 
the Moscow University. 

Shortly after she was graduated she 
married Lhevinne, who had been her teach 
er at the conservatory. Her public ap 
pearances have been frequent on the Con 
tinent. She has made individual tours of 
Russia and Holland, and has appeared with 
her husband in ensemble concerts in Paris 
Berlin and other Continental capitals. Ar 
thur Nikisch, who heard her in St. Peters 
burg, invited her to Vienna in 1902 to play 
with his orchestra. 


country of great 





LU LU BAND PLAYS 


Philadelphia Amateurs do Honor to 
General Wagner. 


PHILADELPHIA, Aug. 6.—The Lu Lu Tem- 
ple Band, an amateur masonic organization 
under the leadership of Dr. A. Howard 
Thomas gave a concert Saturday at the 
Masonic Home, Broad and Ontario streets, 
General 


in honor of the celebration of 


Wagner's sixty-eighth birthday. The fol 
lowing programme was given: 

March—*The General” Hall 
Overture—"' Poet and Peasant” Von Suppe 
Serenade—* Moonlight” .... Moret 
Intermezzo—" Rosette”’ Miessner 


Selection—*' Echoes from Grand Opera”’ Hamm 
(a) “ Spring Song”’ Mendelssohn 

(b) “‘Melody of Love’’.... Engelmann 
Medley Overture—“ Bits of Remick’s Hits”..Lampe 
“Star-Spangled Banner” 

displayed his 


Dr. Thomas customary 


a conductor and the hearty ap 
testified to the 
his hearers. 


ability as 


plause enjoyment given 





R. S. Bayan’s Recital. 

Troy, N. Y., August 7—R. S. Bayan of 
this city, who has been in Leipsic, studying 
the organ, will give a recital in the old 
First Church of Bennington Center Vt. 
August 25. A quartette will also take part 
consisting of J. H. Middleton, first tenor: 
R. S. Bayan, second tenor; F. A. Macrea 
first basso; G. H. Gibson, second basso. 


Bruno Oscar Klein 
70 EAST 92d ST. 
NEW YORK, N. Y. 


ascrek POWERS 


Voice Specialist. Teacher of the Art of Singing 
(Powers-Hoeck Suite. CARNEGIE HALL) 
New York, N. Y. 


*Mr. Powers sailed with his Summer Study Class in 
Europe May 8. Returns October 6. 


Applications to be sent to above address. 


FRANCIS 
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VOICE CULTURE 
Thorough instruction in all branches of the Art 
of singing. ABLE ASSISTANTS. 
Summer Term: Special advantages to Teachers 
Suite 1013 CARNEGIE HALL, New York 
Telephone 1350 COLUMBUS 


Orchestra Concerts 
Oratorios 
and Song Recitals 


For all particulars, terms, dates, etc. 
address : 


HENRY WOLFSOHN 
131 East 17th St., New York 
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FRIEND OF OPERATIC 
STARS NEARING DEATH 


ALFRED AUGUST ARMENT, SUPER- 
INTENDENT OF METROPOLITAN, 
MORTALLY ILL. 





Occupied Similar Post at the Old Academy of 
Music—Knew Every Singer of Note for La:t 


Half Century 
Stricken with an illness from which he 
cannot recover, Alfred August Arment, for 


superintendent and custodian 


many vears 

of the Metropolitan Opera House, spends 
his waking hours at his heme, No. 228 
West Twenty-fourth street, looking over 
autographs and letters of singers who have 
been celebrated since the days of Jenny 


Lind. 

Last January, after being connected with 
the Academy of Music and the Metropoli- 
tan Opera House for forty years, he was 
compelled, at the age of eighty seven, to 
withdraw from active life, and since that 
time he has been gradually declining. 

Few men are better known to the opera 
stars who have sung in New York than 
Mr. Arment, who, during his long service 
as custodian and superintendent came in 
intimate contact with them. Born in New 
York in 1818, he was first a plumber 
While equipping the old Academy of Music 
with plumbing he got his first taste of 
operatic associations, and a few years later 
accepted a place as confidential and sub 
scription man under Colonel Mapleson 
Later he was made superintendent and 
custodian, and in that capacity was taken 
by the stockholders up to the present opera 
house when it was completed twenty-three 
years ago. 

For favors which he did for operatic 
stars he received numberless remem 
brances, and these are greatly cherished by 
himself and his family. He has autographs 
of all the great singers who have been 
heard in New York since Jenny Lind’s 
time, and a bound collection of programmes 
of all the concerts and performances given 
at the Metropolitan Opera House during 
the last twenty-three years. 





TREAT FOR MUNCIE. 


Leoncavallo and Company Booked for 
Indiana City. 
INDIANAPOLIS, Aug. 6—The Muncie 


Apollo Club has arranged with Leoncavallo 
LaScale Orchestra, together 


with seven Italian soloists, to present ex- 


and the entire 


works, at the 
November. 
opera “I Pagliacci” will be 
given under Leoncavallo’s personal direc- 
tion at an evening entertamment. rhe 
Apollo Club will sing the choruses in the 
opera, the solo parts to be taken by mem- 
bers of the composer's company. 


cerpts from Leoncavallo’s 


\uditorium in Muncie, in 


The entire 


PRICE-COTTLE 


Conservatory of Music 
2105 7th AVENUE 
Cor. 125th St., N.Y. 

A CORRECT TECHNIC 
AN ARTISTIC 
INTERPRETATION 
The pupils attending this 
class have a lesson and prac- 
tice EVERY DAY. Monthly 

recitals are given. 
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135 EAST 18th STREET, NEW YORK 
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WILL TOUR THE UNITED STATES AND CANADA 
SEASON 1906-1907 


STEINWAY PIANO USED 
40 State Street, 


CLARENCE EDDY Haensel © Jone 





MUSICAL AMERICA 


MUSIC’S CAUSE ADVANCED 
BY COLUMBUS WOMEN’S CLUB 


REMARKABLE WORK DONE BY ORGANIZATION 
OF WHICH MRS. ELLA MAY SMITH 
IS PRESIDENT 


were given a permanent home for its 
meetings. The club = authorized§ Mrs. 
Smith to do this, so she made the propo- 
sition to the County Commissioners, which 


CoLuMBUs, Aug. 8.—The phenomenal 


growth and development of the Women’s 
Music Club is one of the interesting pages 
in the last decade of the history of music 
about twenty-five 


in America. Organized 


years ago, it grew and thrived as music 


clubs sometimes do, once reaching the 


two hundred mark in associate members, 
ninety-seven 


board 


and then declined to mem 


bers when the executive agreed to 
rest for a year. 

In 1902 the club was re-organized with 
Mrs. Ella May Smith, 


end of the first year the club had 850 mem 


president. At the 





bers, had outgrown its recital quarters and 
had furnished three Mme 
Schumann-Heink, Bispham = and 
Arthur 


\ string quartette had also been organized 


artist recitals: 
David 


Farwell, and ten members’ concerts. 


out of the club members, which furnished 


three standard quartettes during the year. 


When the year closed with $500 in the 


treasury, there was much gratification, be 
cause not only were all expenses met, but 
the club already owning a Chickering 
grand piano had acquired a magnificent 
Steinway concert grand piano for which 
$1600 cash had been paid. The annual 
fee was but $3, the club’s endeavor being 
to see how much music 








ELLA MAY SMITH 


. : good : could be was accepted, and ten of the last years’ 
furnished to its members for that small concerts were held there, the member 
sum. ship reaching 2,500. The organ is now 


The second year, having taken a larger about 
hall (the Board of Trade Auditorium), 
it was decided to furnish six artist con 


completed—a  Hutching’s Votey 
and the club will in all probability have an 
unprecedented year of membership and 


certs and six club concerts, the artists music. The artists engaged for 1906-07 are 
chosen being Fannie Bloomfield-Zeisler, Mme. Schumann-Heink, Herbert Wither 
Maud Powell, Lillian Blauvelt, Allen spoon, Corinne Rider-Kelsy, Francis Mac 


Spencer, Pauline Voltmann-Brandt,  Ar- 
thur Foote and the Cincinnati Symphony 
Orchestra. That year was closed with the 
hooks showing 1,200 members, and $500 
in the treasury. A new difficulty con- 
fronted the club, as it had again outgrown 
its quarters. There was at this time being 
constructed on East Broad street, a beau- 
tiful Memorial Building, which had a 
hall which was planned to seat 


Millen, George Hamlin, Elsa Ruegger and 
Moriz Rosenthal. 
After the organ 
organ recitals will be given by the World’s 
greatest organists. The music life of Co 
lumbus has been greatly stimulated by the 
club’s uncommon success and there is no 
doubt that it is the largest Women’s Mu 
sic Club in the world. The present officers 
; ; between are: Ella May Smith, president; Grace 
four and five thousand. The president— Hamilton  Morrey, first vice-president ; 
Mrs Smith conceived the plan of offer- Mary Eckhardt, second vice president 
ing (for the club) to place a $20,000 \lice Speaks, secretary and Emma Ebe 
pipe organ in Memorial Hall, if the club — ling, treasurer. 


1S completed series of 


wieldiness of such a large choir was several 


‘THE MESSIAH ” GIVEN 
AT OCEAN GROVE 


times apparent in the lack of unanimity in 


attack and_= shading. Imposing climaxes 


a were obtained and the singing throughout 
Quartette - opular Artists Assists characterized by vigor and enthusiasm 
Chorus of 750 Voices in | York 


Handel’s Oratorio. e id i = 
was received with much favor. 


aura Combs, the New soprano, 


Her voice 


Ocean Grove, N. J., Aug. 6.—The first is notable for purity and sympathetic qual- 
of the three oratorios planned for produc- itv. Mrs. W. S. Bracken of Chicago took 
tion here during the summer season was the contralto solos in a satistactory man- 
heard on Saturday night, when Handel's ner, and Evan Williams, tenor, and Fred- 

’ erick Martin, basso, sang with their usual 


Messiah” was given an impressive ren success. 


dering. A chorus of 750 voices produced 


a massive volume of tone, though the un- lp 


r VOCAL STUDIO ° 


25 West 97th St. 
NEW YORK, N. Y. 


‘CELLO VIRTUOSO 


N 1906-1907 


W YORK 
TEACHER OF 
BESSIE ABOTT 


SOPHIE TRAUBMANN 
(Metropolitan Opera Co.) 


(Berlin Opera Co.) 
(The Cathedral, N. Y.) 


(Parie Opera.) 


HARRIET BEHNNE 
KATHRIN HILKE 





Management C. A. ELLIS 
: Boston, Mass. 








ve Hirschmann 


EDWIN GRASSE 
WILLIAM HARP Rose 5 Calnmbos 


Address all business to LOUDON G. CHARLTON, Costas Hall, 


'RICHOLSON “, 


Management of Henry Wolfsohn, 131 East 17th St., New York City. 


GILMORE “BENEFITS” 
FINANCIAL FAILURES 


WIDOW AND DAUGHTER OF BAND- 
MASTER LIVING IN ONE ROOM 
IN BOSTON. 


Received Nothing from Two Concerts, but Near 
ly All Who Participated, Were Paid for Their 


“Voluntary’’ Services. 


The widow and daughter of Gilmore, 
the famous bandleader are at present liv 
none too well 


ing in one room in Boston, 


off, despite the two alleged “benefits” giv 


en in their behalf in this city, during the 
last three months. The first of these was 
held at Madison Square 


15 and the 


Garden on May 


preliminary announcements 


promised a massed band of 1,000 musicians 


and noted soloists, together with Frank 


Damrosch’s chorus and other interesting 


musical adjuncts. 

Less than four hundred musicians = re 
sponded to the call and they demanded 
union wages for their services in behalf of 
the family of a man who paid hundred: 
and thousands of dollars to them in by 
gone days. Everybody else, with exception 


of Mr. Damrosch and his singers and the 
conductors, charged for their services and 
when all bills had been paid, the supposed 


beneficiaries received nothing and—th« 
promoters announced another “benefit” to 
be held later in the year. 

The second “benefit” was held a_ fort 
night ago at Manhattan Beach, where Gil 
more played for many years. Two-thirds 
of those who volunteered. failed to keep 
their promises, it rained and—the pro 
moter of the scheme announce a_ third 
“benefit.” 

J. K. Carter, who started the movement 
left town August 3. Mr. Carter says he 
is going to rest off the coast of Maine on 
a schooner for two weeks so far out that 
he cannot hear anything more of the fund 

“It is not true that all of the volunteer 
backed out on Sunday,” he said, “for Ds 
Wolf Hopper, Henry Dixey and a number 
of them appeared, although there were a 
few disappointments, which might hav 
been expected in such a long bill 

“It is quite true that we made no money 
on account of the weather The receipts 
no more than paid the expenses. If Mr 
Corbin and Mr. Pain are able to fix on 
another free day we will give a matinée, 
as there have been other volunteers who 
will gladly appear for the benefit of Mrs 
Gilmore. Arthur Pryor will give a con 
cert at Asbury Park for the benefit of th 
fund, and unless Mr. Corbin and Mr. Pain 
can arrange for a free Sunday afternoon 
before the close of the season at Manhattan 
Beach nothing else will be done.” 


Ben Franklin’s Engagements. 


ALBANY, August 6.—Ben Franklin) who 


is spending the summer with his family at 
Deer’s Head Inn, Elizabethtown, has been 
engaged to give a song recital at the M« 
thodist Church, Westport, August 17. and 
has been engaged to sing for the second 
time this season at Sacandaga Park, Sep 
tember 2., when Prouty’s Orchestra from 
Boston will play his accompaniments 
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NEW YORK, SATURDAY, AUGUST II, 1906. 


Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism, 


It is with pleasure that MustcaL AMER- 
tcA records in another column of this 
week’s issue, the remarkably fine record of 
the Women’s Musical Club, of Columbus, 
O. It is seldom that any organization of 
this sort does so much for music in the 
community in which it exists. Not only 
has the club become self-sustaining, but 
it is building a $20,000 organ for the use 
of the public, and in addition, promises 
for this year, as it has done in years past. 
to bring some of the most noted artists in 
the world to the Ohio capital. When it 
is considered that the fees are low and 
that no rich man or woman is behind the 
enterprise, the credit for the work that has 
been done bv this organization is all the 
greater. While all the members and off 
cers of the club deserve praise for their 
unselfish labors in behalf of music, the 
greater part should fall to the share of 
Mrs. Ella May Smith, the president, 
through whose untiring efforts and exe- 
cutive ability the club has reached its pre 
sent prosperous and high musical standard 





THE GILMORE ‘“‘BENEFITS.’’ 

It is more than a pity that the so-called 
Gilmore “benefits” were ever conceived, 
for they have failed utterly in their pur- 
pose to provide for the material wants of 
the widow and daughter of the famous 
bandmaster. This in itself is regrettable, 
but much more so is the possibility of 
scandal erowing out of the “benefits.” 

When the promotors of the scheme made 
their first announcements early in the year 
that they were starting a fund which would 
provide for the family of Gilmore, the mu- 
sical world resxonded cordially in promises 
and when the first concert was announced 
to take place in Madison Square Garden 
on May IS, the public, lured by well- 
flocked fo the 
arena to the number—so the promotors 


worded advertisements, 
announced subsequently—of 12,000. 

A week later it was learned that all save 
Frank 


the conductors and Damrosch’s 


MUSICAL AMERICA 


chorus, had demanded pay for their ser- 
vices. In most cases this might have 
been expected, for the greed for money has 
taken a strong hold on the American—but 
that members of the musical unions de- 
manded full wages for playing at the bene- 
fit of a man who had paid hundreds and 
thousands of dollars to them during his 
lifetime, was severely criticized. The 
“benefit” paid very little, if anything above 
expenses. 

At the second affair, held at Manhattan 
Beach a fortnight ago, two-thirds of the 
volunteers did not appear and owing to the 
rain, the “benefit” proved another failure. 

The proposition to have any further “be- 
nefits” will probably be abandoned now 
oni for the sake of the memory of Patrick 
Sarsfield Gilmore AMERICA 1s 
glad. It behooves the musical world, how- 
ever, to come to the aid of his family and 
there it will undoubtedly do so, but througl, 
other means than so-called “benefits.” Men 
like Sousa, Pryor, Herbert and other band- 
masters will take hold and then Mrs. Gil- 
more and her daughter will receive what 
is due them in aid and sympathy. 


MUSICAL 





A NOVEL ARGUMENT. 

In another portion of this week’s Mv- 
stcAL America, Angelo M. Read makes the 
novel and interesting argument that the so 
called negro music of this country is 
neither American nor African, but really 
of Scotch descent. Mr. Read argues that 
a large percentage of the first settlers in the 
South were Scotians, and that the slaves 
obtained their music from the melodies 
brought from the old country by their mas- 
ters, and that being clever imitators, they 
appropriated the music to their own use. 
He declares that the syncopation of the 
negro melody is equivalent to the Scotch 
“catch” or “snap,” and that it is found in 
the music of both races. He finds also 
that the pentatonic scale is used for many 
of the major, and the minor scale with a 
minor seventh, for many of the minor 
songs, and that this is one of the peculiar- 
ities of the Scotch as well as of the negro 
melodies. 

Musicat America has always held that 
the so-called negro music is not American, 
and that the negro really has no music, in 
the strict sense of that word. If Mr. 
Read’s contentions be correct, that stern old 
warrior, Oliver Cromwell, must have 
turned several times in his grave at the 
thought that the simple, austere and Pu- 
ritan melodies of his day have become 
metamorphosed into the coon song of the 
Twentieth Century. 

The whole theory is not improbable, at 
the same time there is more needed than 
the cursory proof brought forward by Mr. 
Read, and if any of the readers of Must- 
CAL AMERICA care to use these columns in 
the exploitation of their ideas on the sub- 
ject, this paper will be pleased to print all 
that is said. 





CANADA’S ADVANCE IN MUSIC, 

Canada’s evident advance in music need 
not cause any surprise, for Canada, as a 
nation and irrespective of the races con- 
stituting its population, is fully as _ pro- 
gressive as the United States. That it has 
been a trifle slower than this country in 
developing momentum is not surprising 
either, for there is no nation in the world 
quite as rapid and as hustling as ours; 
but our sister across the boundary line, 
who after all is part and parcel of the 
great American continent, has caught the 
infection and commercially and musically 
she is making up for lost time with an 
ambition most commendable. 

Racially, Canada is well adapted to fos- 
better sense. The 
seriousness of the Briton is leavened by 
the Gallic French 
Canadian, whose love of music is inborn 
Montreal, 
population 


tering music in its 


lightness of the 


and perennial with him In 
where the French-Canadian 
plays a most important part in the civic 
life of that city, music has taken so firm 


a hold that within a few years that city 


will be one of the great musical centres 
of the continent. ~Qubec, Toronto and 
even far-off Victoria, are all making more 
than satisfactory progress in music, and 
it is only a question of time when they will 
rank as high, if not higher, than American 
cities with corresponding populations. 
Canada is cosmopolitan and catholic 
in its musical ‘aste, and perhaps the long- 
anticipated American composer may arise 
in the Dominion to blazen the way to his 
toward a 


American fellow-musicians 


higher standard of music on this continent. 





A BIT OF SENTIMENT. 


It is seldom that a renowned musician 
is really grateful to a city which has first 
recognized him, and for this reason the 
action of Josef Lhevinne in selecting New 
London, Conn., as the place in which to 
begin his next American tour is all the 
more unusual. 

When Lhevinne came to this country 
last January, unknown, unheralded and un- 
sung, it was in New London that he first 
won his first American spurs—not count- 
ing his premiére in New York city. It 
is therefore perhaps a fitting token that the 
great Russian pianist will begin his next 
tour in the Connecticut city, more famous 
for boat races than for music, although 
perhaps, it has shown its liking for the 
best of music by its acceptance of Lhe- 
vinne as a great artist. 

The action of New London in recogniz- 
ing real talent is after all, nothing out of 
the ordinary, for America has a _ record 
for being to a certain extent unbiased by 
the other nations. It was this country 
which first acclaimed Paderewski and other 
great artists, and although there have been 
times when the omniscient press agent has 
fooled the great American public, yet that 
same public has had its musical eyeteeth 
cut through experience, and musical fakirs 
are not as apt to be successful now, as 
they were some years ago. 





SELF-ACCUSED. 

The French have a proverb that “he 
who excuses, accuses” and, to judge by 
an 8,000 word excuse written by the editor 
of an alleged music paper, in which he 
details his reasons for his strictly com- 
mercialistic journalism, he has not only 
accused himself, but convicted himself on 
all counts. He admits his guilt to practi- 
cally all the charges brought against him, 
pleading justification and “advertising 
ethics,” though where he gets his “ethics” 
is not hard to guess. 
said:—“Oh, that mine 
enemy might write a book,” but an 8,000 
word excuse serves its purpose just as 
well, especially when its gist is: “I need 


Someone once 


the money.” 





Shakespeare in Opera. 


The —— things in operas in London town these 
days 

Are = little parodies on Mr. Shakespeare’s 
plays. 

They put on “Hamlet” with a ghost who does a 
song and dance 

And springs a mouldy gag or two, while all the 
chorus chants. 

And Hamlet, on beholding him, lifts up a lively clog 

And says: “Is that you, father dear, or just a Lon- 
don fog ?”’ 


When old King Lear goes maundering across the 
canvas lea, 

His graceless daughter winks and says: 
don’t you Lear at me!”’ 

And Kent exclaims when through the storm he 

; hears his monarch shout: 

It’s pretty windy, ain’t it, King, to take those 

whiskers out ?”’ 

And when his subjects hail the king the old man 
says, complaining: 

“ Away with you! How dare you, knave, to hail 
when I am reigning ?”’ 


“ Now, 


When, dark Othello from the wars comes double- 
shuffling back, 
Iago says: “I’m scared of him because he looks so 


black.”’ 

And Desdemona’s stifled, while that villain calmly 
smokes. 

Remarking philosophically the while: ‘I hope she 
chokes !”’ 

And when Othello stabs himself, lago, with a roar. 

Shouts out: “ There’s always room where you are 


bound for just one Moor!” 


When Cesar gets the gleaming knives he’s circled 
by a bunch 

Of show girls, while lean Cassius mourns: 
too much Roman punch!” 

Macbeth heholds the aged crones dance round their 
bubbling pitch, 

And asks them with a grin of glee: “ 
which is witch ?”’ 

lhey’re turning crowds away. they say, and down 
by Avon’s wave. 

It's said, the bard is turning, too— he’s turning in 
his grave. Montreal “ Star.” 


“ "Twas 


Now, tell me 
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ca lteter 


PAOLO TOSTI 


Tosti.—Francesco Paolo Tosti, the noted 
composer of high-grade popular songs, 1s 
at present in Milan, visiting the Exposition 
there. There is every probability that he 
will visit America late in the fall. 


Butt.—Clara Butt, the noted English 
singer, 1S convalescent after an operation 
for appendicitis. 


Sbriglia.—Senor Sbriglia, the noted vocal 
teacher, and his family, are spending the 
Summer at the Chateau de Rainvillers, 
near Paris. 

Saint-Saens.— Camille Saint-Saéns, the 
French composer and pianist, is preparing 
for his American tour at La Chapelle 
Saint-Reny, France. 


Clemens.—Clara Clemens, the talent 
ed daughter, ov! Mark Twain, will be heard 
in public this season. She has a fine mezzo 
soprano voice.. 


Klein.—Bruno Oscar Klein has com- 
posed two violin phantasies for the use of 
his son, Karl, who is about to begin a 
violin concert tour of Europe. 


Altschuler.—Modest Altschuler, conduc- 
tor of the Russian Symphony Orchestra, 
has been appointed head of the ’cello class 
of the American Institute of Applied Mu- 


sic. 


Schenck.—Elliot Schenck is passing the 
summer at his cottage at Northeast Har- 
bor, Me. Despite announcements to the 
contrary, he will not be the conductor of 
the San Carlo Opera Company. 


Luckstone.—Mr. and Mrs. Isadore Luck- 
stone, the former of whom is noted as an 
accompanist of unusual ability, are in 
Paris, as are Mr. and Mrs. Charles W. 
Clark, Janet Spencer and Gertrude Renny- 
son. 

Gailhard.—M. Gailhard is retiring from 
the post of Director of the Paris Grand 
Opera. The candidates for the post in- 
clude M. Chevillard (conductor of the 
Lamoureux Orchestra), M. Gunsberg, of 
Monte Carlo, and André Messager. 


Possart.—Ernst von Possart, the great 
German actor, who has become noted for 
his recitals to music, similar to the “musi- 
cal melodrama” done by David Bispham 
in this country, recently fell while climbing 
a little mountain in Switzerland and broke 
his leg. 


Petschnikoff.—It is announced _ that 
Mme. Petschnikoff will accompany her fa- 
mous husband, Alexander Petschnikoff, to 
this country during the coming season. 
Mme. Petschnikoff is a splendid violiniste 
and there is a probability that she will 
play at various recitals with her husbands. 

Massenet.—Jules Massenet is to have 
two new works completed for next winter. 
With Catulle Mendes he has prepared 
“Arian,” which will be sung at the Opéra, 
and has promised to have ready for Monte 
Carlo “Thérése,” which will be the prin- 
cipal novelty of the season there. 

Chambers.—Paris Chambers, who will 
return to this country in November next, 
under the management of Rudolph Aron 
son, is playing with great success in 
Nuremberg, Germany, at the Industrial 
Exposition being held there, as soloist. un- 
der the orchestral leadership of Max 
Bruch. He will also play shortly in Wies- 
baden and Homburg ; 
_Puccini—Puccini has at last hit on a 
libretto. He has just informed his friends 
in London that he has decided to set to 
music a libretto by M. Vaucaire based on 
Pierre Louys’ “La Femme et le Pantin.” 
“Pantin” means _ puppet, and the puppet 
in Louys’ story is a man who is the blind 
slave of a worthless woman. This dis- 
poses of the story which has been freely 
circulated that Puccini’s next opera would 


be on the subject of “Cyrano de Bergerac.” 
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CANADA’S REMARKABLE 
ADVANCE IN MUSIC 


ALL SIGNS POINT TO UNUSUAL AC- 
TIVITY DURING THE COMING 
SEASON. 








What Montreal and Dominion Musicians Have 
Done Throughout the World and What They 
Purpose Doing. 


MonrTREAL, Aug. 6.—Signs of the rapid 
strides made by Canada in music appear on 
all sides. Montreal is to have two new 
music halls during the coming year; the 
Mendelssohn Choir of Toronto is stirring 
itself considerably; Dr. C. A. E. Harriss 
organized a British-Canadian concert lately 
in London and has now engaged Saint 
Saéns for a series of concerts here; Don 
alda, Béatrice Lapalme, Plamondon, Du- 
fault, Burke, Laliberté, are spreading the 
names of their country in the United States 
and abroad. 

Another instance is the successful ven- 
ture of different concerts organized dur 
ing the summer by some of our local vocal- 
ists and _ instrumentalists. These were 
given in various summer resorts, such as 
Rigaud, Ste. Rose, Sault-au-Récollet, by 
Mrs. Desmarais, Miss Hardy, Clovis and 
Arthur Laurendeau, Henri Arnoldi. Emil- 
iano Renaud, Emile Taranto and others 
went down as far as Quebec; Paul Du 
fault of New York organized some con 
certs in St. Johns, Sorel, etc.; he is prepar- 
ing others in Sherbrooke, Nicolet, with the 
assistance of Emile Taranto and Mrs. Des 
marais. 

There is also a strong probability that a 
French Canadian choral organization will 
be formed in a few weeks with the aid of 
all the best elements procurable; it will 
number between seventy and eighty mem 
bers. 


i 











—_ 

“What's this collection for?” 
the stranger in church. 

“For foreign missions,” 
man with the plate. 

“Oh! that’s all right then,” replied the 
stranger, producing his mite. “I was goin’ 
to say if ‘twas fur the choir it ain’t worth 
it.’—Philadelphia “Press.” 

k * * 








whispered 


whispered the 


Janitor—“Stop playing that trombone ; 
the man in the next room says he can't 
read.” 

Dinkheimer—“Ach, vot  ignoranceness! 
I could read ven I vas fife years oldt!”— 
Milwaukee “News.” 

a 

First Billiard Marker—“That’s a pretty 
bit of music the orchestra’s just played; 
but what made the piano and the violin 
start one after the other?” 

Second B. M.—“I suppose the piano was 
giving twenty points to the violin.”— 
“Sourire.” 

* * * 

“What is he playing?” 

“Oh, Mendelssohn’s 
Words,’ you know.” 

“H-m! Well, the audience seems to 
be doing its best to supply the deficiency.” 

* * * 


Without 


‘Si ngs 


“IT am not going to call on Miss Perty 
any more.” 

“Why not? Had a auarrel?” 

“No; it’s not that, but Jones calls almost 
every evening | do.” 

“You’re not jealous of Jones?” 

“No; but you see he invariably asks her 
to sing.”—Houston “Post.” 

* * * 

“I’ve turned Christian Scientist” said the 
manager of musical attractions in an out- 
burst of confidence. 

“Why?” queried his valet. 

“So that I can give my artists absent 
treatment on pay day” responded the man- 
ager, as he absent-mindedly clipped an- 
other coupon from a government bond 


* * * 

First Summer Girl—“Do you have music 
at your hotel?” 

Second Summer Girl “No; but they 

have two brass bands.”—“American Spec 


tator.’ 


or hh eee 
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DUTCH SINGER’S 
EXCEPTIONAL VOICE 


Tilly Koenen, Admired on Continent 
Wins Audiences in 
London. 





Tilly Koenen, whose picture 
herewith, has been taking her London au- 
diences by storm, just as she has those of 
all other cities in which she has appeared. 
Miss Koenen is the daughter of the com- 
mander of a cavalry regiment in Dutch 
Fast India, she herself having been born in 


appears 








TILLY KOENEN 


Salatiga on the Island of Java. Upon the 
removal of the family to Holland, she 
received her first music lessons at Apel 
doorn, at the age of eight. With such 
zeal did she study the pianoforte, that at 
eighteen she received a diploma of honor- 
able mention. But her voice, which had 
drawn attention to itself while she was still 


young, had developed marvellously, so 


much so, that it seemed to promise a bril- 
liant career to the fortunate professor. 

After studying with Cornelie van Zan- 
ten in the Amsterdam Conservatory, she 
started her professional career as an ora- 
torio singer in Holland, but soon made 
concert tours in England and Germany. 
She has sung at many of the Courts of 
Europe; the Queen of Holland herself de 
corated her with the Order of the House 
of Orange, which is shown in the picture. 
Her voice is a contralto of great power, 
glowing with life, full of vividness, fire, 
tenderness and sweetness of expression. 

Miss Koenen is not only musically gifted, 
but she paints and draws as well. Her 
merry, absolutely natural manner wins 
scores of friends wherever she goes. But 
what impresses one most is the sense of 
her perfect, her abounding health. 





STOCKHAUSEN IS EIGHTY. 





Celebrated German  Singing-Teacher 
Completes Four Score Years. 
I'RANKFORT-ON-MAIN, Aug. 7.—Prof. 


Julius Stockhausen, the renowned German 
singing master, recently celebrated his 
eightieth birthday here. Born in Paris he 
studied first at the Conservatoire in that 
city and afterwards with Manuel Garcia in 
London. After a short career on _ the 
operatic stages he decided to devote him- 
self to concert work and soon gained the 
reputation of being the best German 
Lieder-singer. He is especially noted for 
his interpretations of the songs of Beetho- 
ven, Schubert, Schumann and Brahms, and 
for his achievements as an oratorio singer, 
particularly in Bach’s “Passion Music.” 

In 1878 he became director of the vocal 
department of the Hoch Conservatory in 
this city, but withdrew from it the follow- 
ing year and established a school of his 
own. Since that time he has prepared a 
large number of pupils for public careers 
with extraordinary success. 





New Opera by Vincent d’ Indy. 
Paris, Aug. 5.—“Phédre et Hippolyte,” 
a new opera by Vincent d'Indy, text by 
Jules Bois. will receive its first produc- 


ion at_t Opera Comique next season. 
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New England 


CONSERVATORY 
= Of Musi 


Foundea 


Term opens 
September 20, 1906 


Boston, Mass. 


George W. Chadwick, Director. 


No school in this country can contribute as much toward a 
musical education as the New England Conservatory of Music. A 
steady growth of over fifty years has made it rich in experience, 
and it is everywhere recognized as the largest and best equipped 


school in America. 


Its complete organization, its imposing Con- 


servatory building and splendid equipment, and the new Residence 


building offer exceptional facilities for students, 


Situated in 


Boston, the acknowledged music center of America, it affords 
pupils the environment and a'mosphere so necessary to a musical 


education. 


Every department 


under special masters. 
capacity sets the only limitation to his progress. 


The student's 
The reciprocal 


relations established with Harvard University afford pupils special 


advantages for literary study. 


Owing to the practical training of students in our Normal 
Department, graduates are in much demand as teachers and musi- 


clans. 


Practical Pianoforte Tuning Course in one year. 


The privileges of lectures, concerts and recitals, the opportuni- 
ties of ensemble practice and appearing before audiences and the 
daily associations are invaluable advantages to the music student. 
For particulars and year book, address 


RALPH L. FLANDERS, Manager. 


Highest Notes Sung by Human Voice 





One day in the spring of 1770, a card 
was sent in to a famous singer, then ful- 
filling an engagement at the Opera House 
at Parma. The card was that of a capell 
meister from a town beyond the Alps; his 
pencilled memorandum indicated that he 
was accompanied by his son, In due 
course the twain were admitted, for the 
soprano had heard of both, the former as 
a musician of prominence and the latter as 
an infant prodigy. The boy, a lad of four- 
teen, was small for his years, insignificant 
in appearance and had nothing to distin 
guish him from other boys except his won 
derful eyes, which in moments of excite- 
ment flashed and sparkled, often giving the 
only indication that aught unusual was 
passing in his mind. P 

Willing to oblige the child, the great 
soprano consented to give an exhibition of 
her power and sang a few notes in his pre 
sence to show what she could do. Father 
and son thanked the good humored singer 
for her politeness and withdrew to make 
way for other callers. That night the boy 
wrote a letter to his sister, in which he 
jotted down the few notes sung by the 
obliging soprano. The letter was pre 
served, and to the chance meeting and the 
letter it called forth the singer owed her 
fame, for the oblige a boy she sang the 
highest notes ever recorded as uttered by 
the human voice.—B an octave above what 
is commonly known as high B. 

The boy was Mozart, the singer the great 
Agujari. 

The record for the second highest note 
is held by Jenny Lind. One of her concert 
tours brought her to Cincinnati, at that 
time the centre of the pork-packing in 


dustry Unfortunately not a hall or a 





SPHAM 


church was large enough to accommodate 
the audience which would rush to hear the 
famous singer, so one of the packinghouses 
was cleared, a_ portion fenced off as a 
dressingroom, and the seat sold at auction 
The first was bought by a tailor. To do 
honor to this lover of music, the citizens 
of the city had an arch erected over the 


seat on which he squatted, legs crossed 


under him, 

When the singers arrived at the hall they 
were horrified by the odor. The gentle 
men of the party wished to turn back, but 


Jenny Lind said: “No, we have promised 
to give a concert and we shall do it.” 
Then suppressing her disgust with the aid 
of humor and a_ handkerchief saturated 
with perfume, she went on the stage. The 
concert closed with “O, gioga che si senti” 
from “Lucia di Lammermoor.” Just be 
fore the conclusion of the aria the song 
stress, to whom the humor of the situation 
strongly appealed, burst into one of those 
candenzas for which she was so justly fa 
mous. A member of her party jotted 
down the notes, and showed her his nota 
tion upon their return to the hotel. As far 
as she could remember it was correct: its 
highest note, G, being second only to 
those sung by Agujari. 

The sopranos of our own day, too, can 
bear favorable comparison with any of 
those mentioned, save the first two. The 
voice of Melba easily reaches E-flat on the 
third line above the stave; that of Nordica 
attains C-sharp, Calvé sings B-flat, Gadski 
sings to D Eames and Sembrich each 
easily attain E above, only two notes below 
the highest note of Lind and four below 
that of Agujari. Emma Abbott, when at 
her best, sang to D; Yaw exceeds even 
this, while Patti with a voice of no great 
power, but of extraordinary flexibility and 
pathos, attained F, one note below the 
highest of Lind, and it is auite likely that 
when at their best each of these could sing 
) 


one or two notes above he r recorded $Caic. 


Loudon G. Chariton 


Manager, Carnegie Hall, New York 
EVERETT PIANO VSEDLC 
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MARINE BAND 10 
HAVE NEW HOME 


APPROPRIATE AUDITORIUM BEING 
ERECTED FOR ORCHESTRAL 
CONCERTS. 


Building Will Also Contain Library and Lockers 
for the Musicians—Next Season’s Free Con- 
certs to Begin in November. 

Aug 


Wasuineton, D. C,, 7—The 


Marine Band which Rudolph Aronson 
contemplates taking to Europe for a tour 
next year, will have a new auditorium for 
its orchestral concerts at the Marine Bar- 
next year, will have a new auditorium for 
which is being erected at the south end 

the yard will be the future home of the 


and is being constructed with 
detail of 


an 


organization, 
the necessary 
requirements The 
building will contain two stories, except- 


a thought to every 


for such edifice. 


ing in the portion intended for band con- 


will have a gallery extend 
the On 
constructed a 


shell, 


during 


certs, which 


ing around three sides of room, 
the being 
the 


will be 


fourth side 1s 


sounding board in shape of a 


t 


ind there the band seated 


concert room will oc 
half of the build- 
ing excepting a small portion immediately 
back of the musical shell, which is to be 
divided into two stories with two rooms 
on each flo The two rooms on the first 
floor will be retained as lockers for the 
musicians of the band, in which uniforms, 
instruments, and forth, will be kept 
On the second floor will be the library 
of the band and Mr. Santlemann’s office 
The east half of the building will have 

a dispensary and guard room on the first 
floor and a gymnasium on the upper floor 
The builders promise that the structure 
will be completed by the middle of 
October. This should be in good season 
for the orchestral concerts, which open 
a month later. These concerts will take 
place next season on Mondays as_ usual, 
and will be free to the public. The gal 
seating two hundred 


ke ry—capable ( f 
people, will | new attraction 


The auditorium or 


cupy all of the west 


SU) 


Wilil De a 





“So Jack is married, eh? Do you think 


he will get well with his wife? 

“T am sure he will. They sang in the 
same choir for two years without quarrel- 
ng.” 


Charles Anthony 


Pianist and Teacher 


ADDRESS 


Symphony Hall, Boston 


, 
aiong 


L. H. MUDGETT, 


AnitaRio, ~~... 


SOPRANO 53 E. 66TH ST. 


NEW YORK 


WILLIAM H. SHERWOOD 


at CHAUTAUQUA, N. Y. July 7th to August 18th. 
Private Lesson and Interpretation Classes. 


Sherwood Music School 


Fine Arts Bidg., Chicago. Opes throughout the summer. 
Address: L. Humphrey, Fine Arts Bidg., Chicago. 


JANES STEPHEN MARTI} 
if TRUAX 
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BERTHA HARMON 
STUDYING ABROAD 


Popular Concert Singer Preparing for 
the Operatic Stage Under 
Jean de Reszke. 


Among the many New York musicians 
abroad this summer is Mme. Bertha Har- 
mon, a well-known concert singer, who 





BERTHA HARMON 


sailed recently for Paris to study reper 
toire with Jean de Reszke. 

Mme, Harmon is well known throughout 
this country for her singing of Kundry in 
the extended “Parsifal” tour of Walter 
Damrosch and his orchestra. 

Mr. Damrosch encouraged her to take 
up an operatic career and she coached last 
season with Amherst Weber. Leandro 
Campanari insisted on Oscar Hammer- 
stein’s hearing her, and the impresario 


urged her to study certain especially suita- 
ble roles. 


Mme. Harmon will return to New York 
in the fall to fill a number of concert en 
gagements, after which she will resume her 


operatic studies. 


CROSSE ARTISTS POPULAR 





LA 


Large Audiences at Recitals Given by 
Leon Louis Rice and Harry 
Packman. 


La Crosse, Wis., Aug. 6.—A series of 
enjoyable recitals is being given in Christ 
Episcopal Church. A _ highly pleased au- 
lience attended the one recently given by 
Leon Louis Rice, the popular tenor, who 
sang “My Hope is in the Everlasting” 
from Stainer’s “Daughter of Jairus” and 
songs by Nevin, Bohm, Speaks and others 
with admirable vocal finish. He had the 
issistance of Minnie May, soprano, and 
Harry Packman, whose fine organ tech 
nique showed to good advantage in Bach's 
Toccata and Fugue in D minor, Lemare’s 
Second Andantino and Tour’s Fantasia in 
Packman has been heard in severa! 
programmes of organ music with 
success He p genuine 
and appropriate dignity of 


Mr. 
ittractive 
uniform 
musical fe 
+. le 
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Voice training and Artistic Singing 
6201 Walnut Street 
PITTSBURGH, PA. 

Booklet to any address upon application 


TENOR 
Management, ADDISON F. ANDREWS 
33 West 24th Swen, New York 








eh Jel let 


{ Mildenberg 
NEW YORK COLLEGE OF MUSI 





STRU JcT10 


Permanent “SARNECIE HALL, New "York 


Address, June, July, Angus, 
No. 1 Ave. Carnot, Parte, France, 


128-130 
E. 58th St. 
NEW YORK 


Directors: CARL HEIN, AUGUST FRAEMCHE 


Private instruction in Piano, Singing, Violin, 


SPECIAL DEPARTMENT FOR BEGINNERS. 


unsurpassed for its excellence. 


‘Cello and all branches of music, by a faculty 
All instru- 


mental and vocal students receive free instruction in harmony, counterpoint, vocal sight 


reading, ensemble playing and free admission to concerts, lectures, 


STUDENTS RECEIVED DAILY 


etc., etc. 


CATALOGUE SENT ON APPLICATION 





AMERICA 


THOMAS ORCHESTRA 
AT WINONA LAKE 


Great Outpouring of Indiana Music 
Lovers Crowds Island 
Resort. 


Winona LAKE, INp., Aug. 4.—The Thom- 
as Orchestra gave a concert Thursday, a 
feature of which was the soprano numbers 
by Mrs. Josephine Bremmerman Edmunds 


of Indianapolis. 

Music lovers from all over Indiana and 
adjoining States are here for the week, 
and the number is so large that many of 
them are seeking quarters in Warsaw, two 
miles away. 

The auditorium where the concerts are 
given is filled to overflowing at each con 
as many people being outdoors as in 
music. The Thomas musicians 
are giving programmes in keeping with 
summer weather, many numbers in lighter 
vein being given with the classics. 

The audience was demonstrative over 
Mrs. Edmunds’s singing. There was a 
hearty encore for her aria from “Tann 
hauser” and after she sang an aria from 
“Queen of Sheba” there was an insistent 
demand for several minutes that she give 
another song. Ludwig Becker, the Chi- 
cago violinist, was the soloist Friday. Many 
Indianapolis people are here, including 
Mrs. Thomas Whallon, Miss Adele Wal- 
lick and other singers, and Charles Han 
son, the blind organist. 


MUNICIPAL BAND HEARD. 


cert, 
to hear the 





Director Mackey’s Organization Plays at 
Mayor Weaver’s Request. 


PHILADELPHIA, Aug. 6.—At the special 
request of Mayor Weaver the Municipal 


Band gave a concert Friday evening at 
the Lemon Hill Music Pavilion, in Fair 
mount Park. The following programme 
was rendered: 

Overture—** Tannhiduser.. aie Wagner 
Two Hungarian Dances ; Brahms 
Duet—** Miserere”’ from ‘ Trovatore”’ Verdi 


Frank Seltzer, cornet; Fred Schrader, trombone. 

Selections from ‘‘ Geo. Washington, Jr.”’ Cohan 
Descriptive—"* A Hunting Scene”’ Bucalossi 
Grand Scenes from “ La Boheme” Puccini 


(a) Scherzetto—* Psyche” Pabst 

(b) “ Stars and Stripes Forever” Sousa 

Popular ‘Songs of the Day” Von Vilzer 

Second Hungarian Rhapsody Liszt 
Star Spangled Banner”’ 

The performance was excellent and 
proved conclusively that the Mayor and 
Director Potter in engaging Bandmaster 
Mackey did the right thing.. Mr. Mackey 
was for several years with Sousa’s Band 
and joined Scheel’s Philadelphia Orches- 


tra as principal tuba player on its forma- 
tion, in which position he has become a 
valuable fixture. The Municipal Band was 
accompanied with most flattering  en- 
dorsements from Sousa, Scheel and _ the 
various officials of the organization with 
which he has been identified. 





Schumann’s Insanity. 


The latest contribution to the interesting 
subject of genius and insanity, is a book bv 


Professor Mobius of Leipsic, on Robert 
Schumann’s illness. He calls the disease 
from which that great man suffered de- 
mentia praecox, and feels sure that it had 
nothin. to do with paralysis, but was an 
inherited evil, which was bound to show 
itself sooner or later. The disease was not 


eaused by hard work, but was in all prob- 
ability accelerated by it. The various symp 
toms—his fits of silence, his continued 
melancholy, his dissatisfaction with his 


work, his frequent inability to compose— 
were all to be noticed twenty years before 
the day on which he threw himself into 
the Rhine 
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ERNESTINOFF BACK 
FROM DENVER TRIP 


Indianapolis Musician Home 
Again With Health 


Restored. 


Popular 


Indianapolis, Aug. 6.—Alexander Ernes 
tinoff, the dean of Indiana musicians, has 
returned from the West where he has been 





ALEXANDER ERNESTINOFF 


since May. During his stay in Colorado 
his health was greatly benefited. 

The Musikverein of which Prof. Er 
nestinoff has been director for many years 
gave a reception, Thursday night of last 
yveek, in the Kneipe of the Deutsche Haus, 
‘n his honor. The members of the society 
ang many of their old songs and _ talked 
earlier days. 

Clemens Vonnegut, Jr., president of the 
Musikverein, in a talk prophesied great 
things for the organization the coming 
winter. The Musikverein will begin its 
rehearsals the middle of August and the 
season will open November 1. 

Prof. Ernestinoff is beloved of music 
enthusiasts in this city. No musical event 
of any importance is planned without his 
advice. 


DUSS PLEASES | ST. PAUL. 


Millionaire Bandmaster’s Organization 
Draws Enthusiastic Audiences. 


St. Paut, Aug. 4—The Duss Band has 
been a great drawing-card at Wonderland, 
where the millionaire conductor has been 


showing his skill in arranging programmes 
and controlling a large corps of instrumen 
talists. 
The 
posers 
gramme 
overture, 
des Fleurs” 
Glinka’s overture, 
and Rubinstein’s 


Russian com 
the pro 


devoted to 
was of unique interest, 
containing Tsctiaikowsky’s “1812” 
“Chant sans Paroles” and “Valse 
from “Le Casse-noisette,” 
“La vie pour le Czar,” 
“ Kamenoi - Ostrow,” 
“Dance of the Bayaderes” from “Fera 
mors” and Valse Caprice. The overtures 
by Tschaikowsky and Glinka were given 
with especially good effect. 

Mr. Duss has a band of excellent musi 
cians, who play with refreshing spontaneity 
and enthusiasm. Large and appreciative 
audiences have invariably been the rule. 


ricuard PI_ ATT" 


Pianist and Teacher 
STEINERT HALL, BOSTON 


NOW BOOKING 
SEASON 1906-1907 


evening 


Steinway Hall, 
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GREAT AUSTRALIAN PIANIST 


JOHN YOUN 


BLIZABETH 


 CLARK-SLEIGHT 


BUUTON 


rrrrres 


New York 


TENOR 


Phone: 2345L, Morningside 
267 WEST 133th STREET 
NEW YORK 


AUTHORIZED REPRESENTATIVE OF 


SBRIGLIA = © FERGUSSON 


PARIS BERLIN : 
116 EAST 19th STREET 


NEW YORK CITY 


The Greatest American Mezzo-Soprano 


RECITALS, ORATORIO, CONCERT 
REENGAGED, WORCESTER FESTIVAL, 1906 
Addresses 154 West Ii4ist Street 
’Phone, 2863 R Morningside 


and HAENSEL & JONES, 542 Sth Ave., New York City 
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A MUSIC-HATING 
MAYOR ON RAMPAGE 


Attacks Musicians in Small French 
Town with Knife and Injures 

Big Drum. 

RICHELLE, FrANcE, Aug. 6.—This town, 
which is near enough to the great city of 
Liege to know afflicted with 
a mayor who might be termed a music- 
for he hates music with an empha- 


better, is 


phobe, 


sis, admirable, were it applied in a better 


cause. 
Some days ago he published a regula 
tion, forbidding absolutely the playing of 


any other 
in the 


horns and trumpets or to play 
instruments and “create a charivari” 
houses or on the streets. 

Subsequently a peaceable 
several friends from a _ nearby 


citizen invited 
township 


to visit him and have some music. Hear- 
ing of this, the relentless foe of melody 
called together his armed forces, consist- 
ing of two policemen. 

The musicians walked along the street, 
playing, when the mayor with his two 
warriors bore down upon them. 


musicians back to their 
as they could get 


He ordered the 
own domicile as quickly 
away. 


Seeing that they made fun of him he 
grew furious and opening a large knife. 
rushed head down at the big drum, to the 


terror of those who carried it, and slashed 
the skin in several places. The musicians 
fled and the mayor is still triumphant by 
right of might. 





HANDEL FESTIVAL IN BERLIN 


Putnam Griswold of San _ Francisco 
Among the Soloists Engaged. 
Bertin, Aug. 4.—The programme now 
definitely arranged for the Handel Festival 
to be held here on October 25-28 under the 


patronage of the Crown Prince, includes 
performances of “Israel in Egypt” under 
the director of Prof. Siegfried Ochs, the 
“Ode for St. Cecilia’s Day” and instru- 


mental works under Prof. Joseph Joachim, 
and “Belshazzar” under Prof. Georg Schu- 
mann. The festival will close with a morn- 
ing concert devoted to chamber music. 

Among the soloists engaged are Emilie 
Herzog of the Royal Opera, Berlin; Agnes 
Hermann, Strassburg; Bella Alten of the 
Metropolitan Opera, New York; Johannes 
Messachaert, Frankfort-on-Main; Felix 
Senius, St. Petersburg; and Paul Knupfer 
and Putnam Griswold of the Royal Opera, 
Berlin. 


New ‘‘ Requiem ’’ by Sgambati. 


Rome, Aug. 7.—Sgambati has published 
a new “Requiem,” which will soon be given 
in Mayence and Cologne 
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J. ARMOUR GALLOWAY, 


Voice Culture and the 
Art of Singing. 
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The New Godard Monument In Paris 








On June 14, an imposing monument 
Vivandieére,” 


Paris. It 


the composer of “La 
in 1895, was unveiled in 
the design of the architect Jaumin 
sculptor, J. B. Champbeil. At the 
Ing Eléonore d’Este consoling 
right lies a broken lyre. The 


‘| asso 


monument 


erected to the 
“Jocelyn” 
consists of a 
and surmounted by 
left of the 
and calling his 
stands in the Place’ L: 


and many popular 


shaft of stone 


shaft is a large 


memory 


salon 
fashioned 
a bust of Godard, the 
figure 
attention to 


( 





Benjamin 


pieces, 


in bronze re 
the composer ; 
umartine 











Godard, 


who died 
according to 


work of the 


present 
at the 











FROM BEYOND THE SEAS 











“Sigurd” 


representation of 
recently 


Paris Opera 


A superb 
took place at the 


Louise Grandjean, sang Brtinnhilde and 
made a vivid impression as_ Reyer’s 
heroine. Mlle. Demougeot was a delight 
ful and touching Hilda. Affre sang 
Sigurd with his usual excellence and 
Noté was pleasing as Gunther 
* * * 

French music has once more been hon 
ored by King Edward VII and Queen 
\lexandra in the persons of Saint-Saens 


eminent interpreters, 
At the close of 
they received 
before the 


and one of his most 
the ’cellist, Hollmann. 
a recent concert in London, 


an invitation to give a concert 


sovereigns at Buckingham Palace. After 
the congratulations of the royat couple, 
they received from the hands of the Queen 


the gold medal for “Art and Sciences,” a 
distinction rarely bestowed 
+ + * 


As St. Petersburg and London already 
so will Berlin soon have a French 
M. Bérény has obtained from 
Wilhelm the privileges required 
Francais will be erected in 


possess, 
theatre. 
Emperor 
The Théatre 
BARY TONE 


Concert, Oratorio and Song Recitals 
Management Henry Wolfsohn 


GWI LYM M MILES sie 


VIRGIL 


PIANO SCHOOL 


19 WEST 16TH STREET 
NEW YORK 


Special Five Weeks’ Summer Session for Teachers and Others, 
commencing June 25,1906. Valuable special literature sent free. 


Mrs. A. M. vest Director 





sensuous tone, 





and recognition in America’’. 


Direction Internationale - 31 West 31st St. 


mediation November 1906, 


HEGEDUS 


aN VIRTUOSO. 
“He has tremendous technic, 
recalling W ieniawski, 





The Great Hubay’s Tribute to Hegedus. 
added to a fiery Hungarian temperament, and a singing, 
a rare combination assuring for him great success 
For terms and dates apply to RUDOLPH ARONSON Concert 
~NEW YORK 





COMING 








the Wilhelmstrasse, 
and 
house will 


lrench Embassy 
len Linden. The 
capacity for &o0o 
this autumn = and 
rapidly, that the 
September, 1907 
french literature 
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he 
wil] be 
house 


‘| he 


violinist and his 
musical 


* 
Louis Planel, the 
Mme. Sékley-Planel 
matinee recently 


patronage of 
with the 
artists 
peu d'amour” 
London as 
applauded for his 
senet’s 
Czardas 
perfection 
musical 


Mme. 


\merican colony was 
it this matinée, which 
Cess., 


RUDOLPH ARONSON 





3! West 3ist 8t., 
New York, U.8.A. 





Mrs. 
assistance 
“Si 
the same 
in 
interpretation 


Two songs 
found 
they did 


“Crepuscule” 
Sékley 
“Ophelia” 
accompaniment 


by 


few steps 
the famous 
have 
work will 
pushed sO 
opened in 
works ol 
will be produced there 


London 
Whitelaw 
of other 


will be 
greatest 


* 


gave a 


tu veux” 
Paris. 


and \ 
Planel 


by I 
largely 
was a 


from. the 


Unter 
Seating 
begin 


wite, 


under the 
Reid and 
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and “Un 
success 10 
Planel was 
of Mas 
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repre 
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MUSICAL COMMISSION 
APPOINTED IN WARSAW 


THREE CENSORS ° TO EXAMINE ALL 
SONGS OF REVOLUTIONARY 
NATURE. 

National Anthem of Russian-Poles and Many 
Hymns and Songs Prohibited—One of The 
Committee a Musical Detective. 

St. PETERSBURG, Aug. 4.—Last year the 

Chief of Police of Warsaw placed several 

Polish songs under the ban, among them 


fery old National hymn of 
“Noch ist Pol 


hymns and a 


the beautiful, 


the Russian Pofes, nicht 


verboren,” two newer num 


ber of revolutionary songs, 


such as “Aut 
den Barrikaden” and “Die rote Fahne.” 


In spite of this prohibition, however, 


which referred not only to the singing of 
of such dangerous compositions but also 
to the publication and = dissemination of 
them, the music publishers continued to 
print the notes of them as before and 


found an unfluctuating demand for them 
The publishers were, however, cautious 
enough to supply the musie with other 


texts politically harmless, and to change 
the melodies slightly here and there 

The police finally saw” through — thi 
scheme, however, and it has now resorted 
to rather unique measures \ special “mu 
sical commission” has stablished at 
the police office, which consists of two mil 
itary bandmasters and a_ detective who 
once attended a conservatory of music 
lt is the duty of this commission to exam 
ine all suspicious compositions with a view 
to determining whether or not they are 
identical with or similar to the forbidden 
songs and hymns. Upon the decisions of 
these censors the music publishers and 
dealers will be brought to account 


bec nm « 


BELGIAN COMSTOCK 
CAUSES ARRESTS 
A Bashful Editor’s Blushes 
The Performance of 
‘*La Mattchiche.’’ 
Betcium, Aug. 6.—M 
cdirecte r of the 
Mlles 


appear 


Stop 


VERVIERS Burnet, 


theatre and two dancers, 
Bordo and 


before the 


Vancavoenberg, had to 
Court of Corrections last 
week, the former for having produced and 
danced “La Matt 


voked the ire of a 


the latter for having 
chiche,”’ 


low al 


in motion 


which had pri 
paper and put the wheels of justice 
packed; all Ver 
“Mattchiche” 


amusing incident 


The courtroom wa 
viers wanted to. se the 


judged At the outset an 


occurred The lawyers for the defense 
were Opposing the appearance of the chief 
witness, the newspaper man who was the 


condemnatory 
first 


author of th article, ask 


ing that he should be 
alienists. \s they 


seriously, the judges had to 


CXalline (| by 
mad this demand 


retire ror a 


deliberation and then dec] ared solemnly 
that they would hear the witness 

The manager of the theatre was heard 
nd several artists who spoke in favor of 
“La Mattchiche.” Decision was reserved 
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Leon Rennay - 
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M'GALL LANHAM A 
POPULAR ARTIST 


GIFTED YOUNG BARYTONE RANKS 
AMONG MOST PROMINENT 
LOCAL TEACHERS. 


Sbriglia Called Him His Best Pupil and Jules 
Granier Took Deep Interest in Him—His Versa- 
tility as a Musician. 

Among the most highly gifted of that 
group of younger artists who by force of 
youthful enthusiasm and a keen spirit of 
progressiveness are infusing. new blood 
and vigor into the musical life not only of 
New York city but of the country at large, 
McCall Lanham stands out conspicuously 
on account of the prominent position he 
has won for himself as an exponent of 
vocal art in an incredibly short time. 











M’CALL LANHAM 


Mr. Lanham comes of an old Southern 
family. He was born in Texas and spent 
his boyhood there, and’ is a nephew of the 
present Governor Lanham of that State. 
The first years of his musical career were 
spent in New York, after which he went 
to Paris. There he remained for three 
years, studying tone production with the 
celebrated Sbriglia and diction and _ style 
with Jules Granier. The latter is known 
in that country principally for his vocal 
compositions, but in Paris he is such a 
recognized authoritv on style in singing 
that his services are constantly in demand 
by the singers at the Grand Opera. Mr. 
Lanham’s all-round musicianship aided him 
materially in the striking progress he made 
in his studies in the French capital, for in 
addition to his vocal attainments he is a 
fine organist and has a thorough knowledge 
of the history and theory of music. Sbriglia 
did him the honor of calling him his best 
pupil. 

His voice is a barvtone of mellow re- 
sonance, capable of intensely dramatic ef- 
fects and a wide variety of emotional col- 
oring. Not the least charm of his singing 
is the natural ease of his tone production, 
while all of his work is notable for artistic 
finish and grace His repertoire embraces 
all the standard oratorios and cantatas, 
many operas, a long list of French and 
Italian arias, and English, French, German 
and American songs. Owing to the many 
demands made upon his time by his large 
following of pupils he has not yet been 
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heard as often in public as the lover of 
artistic vocalization and _ interpretation 
could wish, but the number of engagements 
already accepted for the coming season 
would seem to indicate that he will devote 
more time then to concert work. 

As well as being one of the most valued 
members of the staff of the American In- 
situte of Applied Music, New York city 
he holds the position of organist at West- 
minster Church on Twenty-third street. 
He will also be the conductor of the quar- 
tette choir soon to be organized at that 
church. <A _ talented pupil of his, Mrs. 
Avis Day Lippincott, has already been en- 
gaged as soprano soloist of the quartette. 


LOUISE ORMSBY A 
GOOD SPORTSWOMAN 


Well-Known Soprano Joins Hunting and 
Fishing Expedition in Idaho 
Mountains. 

Louise Ormsby, the gifted young so- 
prano, who in the short interval since her 
return from Europe has established her- 
self in the foremost ranks of American 
concert singers, is spending her summer in 





a somewhat unique manner “out West.” 


After a visit of five weeks in Boise, 
Ida., she joined a party of congenial 
spirits who took wagons, saddle-horses, 
guns and fishing rods and set out for the 
Idaho Mountains. For two weeks they 
camped along the picturesque rivers teem- 
ing with fish, in that region, varying their 
activity as anglers by hunting grouse and 
other game. Miss Ormsby’s most exciting 
experience was when she one day aimed at 
a bear and—missed him, as she frankly ad- 
mits, in a spirit of veracity worthy of emu- 
lation by sportsmen in general. 

This attractive young artiste is now at 
her home in Nebraska, where she will re- 
main until the first week of September, 
when she will return to New York to re- 
sume her concert work. Prominent among 
her many engagements already booked for 
the coming season will be her appearences 
at the Worcester festival, in October, which 
have already aroused much interest in ad- 
vance. 





MANY OPERAS IN LEIPSIC. 


List of Works Given at Stadttheater 
Varied and Comprehensive. 

Lerpsic, Aug. 4.—The statistics of the 
theatrical year from July 1, 1905, to June 
30, 1906, as published by the directors of 
the Stadttheater, show that during that 
period there were 385.performances at the 
old theatre and 368 at the new. In the 
line of opera and operetta eighty-two dif- 
ferent works were produced. Sixty-five 
performances were devoted to the great 
German masters, as follows: to Mozart 8, 
Beethoven 3, Weber 10, Wagner 44. 

Among the works heard for the first 
time were d’Albert’s “Flauto solo,” Mas- 
senet’s “Werther,” Strauss’s “Enoch Arden” 
and “Salome” and Wolf-Ferrari’s “Die 
Neugierigen Frauen.” Newly studied were 
“Pagliacci,” “Don Juan,” “Fra Diavolo,” 
“Fritzchen und Lieschen,” “Das goldene 
Kreuz,” “Nachtlager in Granada,” “Niirn 
berger Puppe,” “Rigoletto,” “Robert der 
Teufel,” “Wilhelm Tell,” “Die verkaufte 
Braut” and “Der Wildschiitz.” In May and 
June complete cycles of Wagner’s works 
were given. 
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Nietzsche As A Composer 


Friedrich Nietzsche prided himself upon 
his musical talent, and after attending per- 
formances of “Tristan und Isolde” under 
Hans von Biilow’s direction in Munich in 
June, 1872, he conceived the idea of ex- 
pressing his gratitude to the great con- 
ductor for the enjoyment he had derived 
by dedicating to him an original compo- 
sition. He accordingly sent him a “sym- 
phonic meditation” based on _ Byron's 
“Manfred.” 

Von Biilow was a warm admirer of 
Nietzsche as a philosopher and a pleasant 
relationship, if no really close friendship, 
existed between them. This did not pre- 
vent the great musical pedagogue, how- 
ever, from allowing his candor free rein 
in his letter of acknowledgment. 

“Your ‘Manfred Meditation’ is the ut- 
most extreme of fantastic extravagance,” 
he wrote, according to “Die Musik;” “it is 
the most uninspiring and _  anti-musical 
thing that has come to my attention in 
a long time. Repeatedly I had to ask 
myself: ‘Is the whole thing a joke? Did 
he perhaps intend to make a parody on the 
so-called music of the future?’ Apart 
from its psychologic interest—for a dis- 
tinguished spirit can be felt through it all 
—this ‘meditation’ of yours has from a 
musical standpoint the same _ significance 
as a crime in the moral world. 

“If you have an irresistible impulse to 
express yourself in the language of tones 
remember that it is indispensable to master 
first the primary elements of that lan- 
guage: a fantastic debauch of Wagnerian 
harmonies in mad riot is no basis for 
productivity. If it is the case that you 
meant this aberration as a serious effort 


Woman’s Place in Music. 


To the Editor of MustcAL AMERICA. 

Sir: I am sure that reader of Musica 
AMERICA, even the vast majority of us who 
have unbounded admiration for the “fair” 

-[ shall avoid “weaker”’—sex, will not 
agree with a great deal of what Willard 
A. Day says, in the quotation which you 
published last week from his article in the 
Baltimore “American.” He _ begins by 
stating that “men have never held su- 
premacy over women” in music, and does 
not even confine his assertion to any parti- 
cular branch. He follows this by saying 
that Patti “earned more money than any 
male singer who ever lived.” It is cer- 
tainly not reasonable to judge genius or 
artistic worth from a financial viewpornt. 
lf that were done, what would become of 
Bach, Mozart et al! 

Further, the writer says: “The male 
voice is tolerated rather as a matter of 
contrast to set off the excellence of the 
prima donna.” Probably, but it depends 
mostly upon whether the prima donna is a 
better singer, artist, etc. For instance, no 
one could honestly say that Caruso takes 
second place to any prima donna at the 
Metropolitan Opera, as a favorite or in 
any Other particular. In fact it is thought 
by many that the said institution is largely 
a Caruso one. Even financially the great 
tenor holds his own pretty well! 

It is only necessary to glance at the his- 
tory of instrumentalists to see that few 
women, comparatively, have ever reached 
the front rank, and of the three or four 
greatest instrumentalists, in any branch, 
that the world has ever seen, not one has 
been a woman. Certainly as composers, 
members of the fair sex have achieved 
nothing in the larger forms that will stand 
the test as immortal works. Surely when 
Mr. Day says: “Women make the more 
beautiful music” he does not mean “create” 


—of which I am still doubtful—confine 
yourself preferably to vocal music and let 
the text steer the boat in which you are 
buffeted about on the sea of tone. 

“T cannot deny that I have overstepped 
the boundary of civility; but I have merely 
given vent to my indignation at such ex- 
periments, though I should perhaps direct 
part of it against myself inasmuch as by 
producing ‘Tristan’ again I was the 
cause of such lamentable piano cramps on 
the part of such a great and illuminated 
mind.” 

With his characteristic generosity of 
feeling Nietzsche took no pains to conceal 
this letter from his friends, and when they 
accused Von Biilow of lack of perspicacity 
he wrote to his censor as follows: 

“T assure you that had I had any idea of 
the absolute worthlessness of my ‘music’ | 
would never have ventured even in jest 
to ask you to look through it. Unfor 
tunately no one had ever before shaken 
me out of the fancy that I had the gift 
of writing grotesque but, for me, natural 
music. Now from your letter I realize 
for the first time to what dangers of per- 
version I have exposed myself through 
this indulgence. 

“You will be surprised when I tell you 
that from my earliest youth I have taken 
the greatest pleasure out of my music. 
You see how it stands with my ‘illumina- 
tion of understanding,’ of which you seem 
to have such a good opinion. 

“Remember me kindly, worthy sir, and 
be good enough to forget the musical and 
mental agony I caused you by my indis- 
creet tribute of respect; while I, on my 
part, will never forget your letter and 
your counsel,” 


or “compose” the more beautiful music? 
—though they may frequently inspire it. 
Another assertion is: “The supremacy of 
women in music is a purely natural result.” 
In view of the facts of the case it would 
seem most unnatural—if it were true. 

But to give the ladies their due, we 
could no more do without them in music 
than we could in every day life, and though 
they are not supreme, they do a great deal 
of noble work in the profession, and cer 
tainly outside the profession the average 
woman has more appreciation for the beau- 
tiful, and supports art better than the 
average man. SypNEY C. DALTON. 

New York, August 7, 1906. 





Good Works at Berlin Comic Opera. 


Bertin, Aug. 6.—The Komische Opera 
will next season produce Bizet’s “Carmen,” 
Rubinstein’s “Damon,”  Charpentier’s 
“Louise,” Delibes’s “Lakmé,” and, as novel- 
ties for Berlin, Frederick Delius’s “Romeo 
und Julia auf dem _ Dorfe,” Berlioz’s 
“Damnation de Faust” and Gotzl’s “Zier- 
puppen,” text after Moliére’s “Les Pré- 
cieuses ridicules.” 
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and Hose Co. No. 4. 


Sixth annual engagement Willow 
Grove Park opens Sunday, August 12th, 
and continues for 23 days—Special and 

unique programs for each day. 
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BAR HARBOR TO HEAR “ELIJAH.” 


Summer Colony Awaits the Productivn 
of the Oratorio. 

3aAR Harpor, Aug. 9.—Society here is 

awaiting with impatience the preformance 

of “Elijah” promised to be given by the 

Society on August 29, at the 

Francis Rogers, who is much ad- 


Choral 
Casino. 
mired here is to be one of the soloists. 

Among the audience will be Mr. and 
Mrs. Timothy Adamowski, who have just 
arrived on the Kaiser Wilhelm, after hav- 
ing spent some time on the Continent. 
They are to remain in Bar Harbor for the 
rest of the season, as are also Mr. and 
Mrs. Josef Adamowski. 

John Ward Ends Tour. 
John Ward, 


urer of Mr. 


treas- 
Man- 
hattan Opera House, arrived home August 
8 from 


who is to be the 
Oscar Hammerstein’s 
a complete tour of the world. He 
was gone almost six months and travelled 
26,000 miles. Mr. Ward started on his 
globe trot by way of the Mediterranean 
and crossed the Pacific on his way home 
on the Empress of Japan, landing at Van- 
couver five days ago. 


Marchesi’s Advice 
to Young Students 


taken 
from Mme. Matilde Marchesi’s “Ten Sing- 


The following pertinent remarks 


ing Lessons” are of especial interest just 


now in view of the honor Queen Alexandra 
recently conferred upon the great mistress 
of vocal art by presenting her with the 
medal for music, art and science. 


“How shall the education of a child be 
conducted which from infancy has revealed 
the possession of an acute ear, a vivacious 


temperament, and valuable gifts—a sweet 
voice and one true of pitch; of a child who 
from morn to eve sings with faultless in- 
tonation the melodies it overhears, and 
prefers sitting at the piano to busying it- 
self with dolls? With due consideration 
for the bodily health of this gifted little 
after it has learned 


creature its parents, 


the alphabet and is between seven and 
eight years of age, may give it piano in- 
struction, without, however, constraining it 
constant Then—always 


70) =6to0o practice. 


with regard for the physique—solfeggio 


can be with the greatest 

compass of ten 
should be allowed. 

“When the young girl reaches her 
twelfth year and the change to woman- 
hood claims all her physical strength, to 
preserve her voice for the future all sing- 
ing must be strictly prohibited. Woe to 
those that disregard this injunction) 

“Now that the young girl’s lips are tem- 
porarily sealed her general education must 
be commenced. Literature, declamation, 
history, harmony, the history of music, the 
French, German and Italian languages—all 
these branches of learning must be 
thoroughly studied. There is no more 
mistaken notion than implying that an 
attractive appearance and a beautiful voice 
are sufficient equipment for an artist. A 
substantial education facilitates marvelous- 
ly the study of the art of song; unluckily, 
this most necessary thing is neglected by 
most young persons undertaking the study 
of singing.” 
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commenced, but 
caution; only a tones 
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MUSICAL AMERICA 


ARONSON, BACK, ANNOUNCES 
IMPORTANT ENGAGEMENTS 
REYNALDO HAHN, LEONCAVALLO, HEGEDUS, WITH 


THE POSSIBILITY OF SIEGFRIED WAGNER 
FOR A TOUR 





REYNALDO HAHN 


Sunburnt and delighted to be home 
again, Rudolph Aronson arrived on August 
7, on the Grosser Kurfiirst. 

Besides the engagement of Leoncavallo, 
the-orchestra of sixty from La Scala, Milan 
and the lyric artists for the “Leoncavallo- 
Opera-Concert-Tournée,” under the direc- 
tion of John Cort and S. Kronberg, begin- 
ning October 8 at Carnegie Hall, Mr. 
Aronson has engaged the distinguished 
French composer, conductor and = con 
ferencier Reynaldo Hahn, recognized as 
one of the greatest of living exponents 
of Mozart, who has been chosen to direct 
the performance of “Don Giovanni” (with 
Lilli Lehmann and Geraldine Farrar in the 
cast) on the occasion of the one hundred 
and fiftieth anniversary of the immortal 
composer at Salzburg, his birthplace on 
August I4. 

Mr. Aronson has also signed 
November next) with Ferencz 
the violin virtuoso, who is proclaimed by 
his master Hubay “a second Wieniawski” 
and who is the lucky of the 
famous “Giant Guarnerius” valued at $25, 
000, for which amount it is insured at 
Lloyd’s London, during Hegedts’s tour in 
America, 

Among the other artists engaged by Mr 
Aronson are Léon Rennay, the young bary- 
tone, whose artistic rendition of songs of 
the modern French school have elicited 
great praise in Paris and London; Signora 
Maria Colloredo, an Italian soprano, Ar 
thur Shattuck, an American pianist (pupil 
of Leschetizky) Paris Chambers, the 


CLEVELAND WOMEN 
OFFER SCHOLARSHIP 


Women’s 


announced 


(from 
Hegedus 


possessor 


CLEVELAND, O., Aug. 9.—The 
Philharmonic Society has just 


a scholarship to be given by the socicty, 


that includes instrumental and vocal sight 


reading, harmony, violin, elocution and 


drama. The following conditions must be 
observed by the applicants before the 
scholarship is awarded: 


1. Applicants shall appear before the committee 
having the work in charge, and demonstrate their 
ability. 

2. Those applicants whose talents warrant a 
scholarship must furnish satisfactory evidence of 
their financial need. 

3. The applicants who have been selected by the 
committee must draw by lot for the scholarships. 

4. The applicants must perform forthe professor 
offering the scholarships and agree to conform to 
the conditions specified by him. He is to have the 
privilege of accepting or refusing to receive the ap- 
plicants. 

5. Candidates who have been accepted must be- 
come members of the Woman's Philharmonic 
society 

The applicants for the scholarships will 
be examined during October. Mrs. Harry 
Rosenbaum is chairman of the committee 
in charge 
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(Instruction) 


Management: Allied Arts Association. 
26 Court Streef, Brooklyn, N. Y. 
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Studio 69 West 93d Street Phone 827 Riverside 
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Ruegger, Saslaveky, bendix, Hasselbrink, Kocian, Bernh. Sinsheimer, Marteau, Loeffler, Bernh. Liste- 


mann, Fred Hahn, Leo Altman, Sol Marcosson, Guido Parisi, Wm. Yunk, Leo Schultz, Maude McUarthy, 
Martina Johnston, Rigo, Carl Kiein, Rosa Zamels, June Reed, 9nd Leonora Jackson 








comes highly en 
Massenet, Jean de 
Thome, Cowen and 
Rafael Navas, a 


virtuoso, who 
dorsed by Joachim, 
Reszke, Bemberg, 
Safonoff, and Senor 
Spanish pianist. 

Mr. Aronson contemplates inaugurating 
a series of popular concerts on the lines 
of the London ballad and promenade con 
certs, to include some of the artists under 
his management. 

While in London Mr. Aronson procured 
from Edward Jakobowski, composer of that 
popular operetta “Erminie” (which en 
joyed the unprecedented run of 1267 per 
formances under Mr. Aronson’s direction 
at the New York Casino), his full con 
sent to the production of “Erminie” in 
Paris, and also the rights of presentation 
of his latest operetta, “The Abode of 
Love” with an amusing libretto 

Mr. Aronson also visited Siegfried Wag 
ner at Bayreuth and re-opened negotia 
tions with him for 1907-1908—for 
a series of orchestral concerts in America, 
and he has also procured from Maéstro 
Leoncavallo the rights for the initial pro 
duction in America of that composer’s “La 
Jeunesse de Figaro” an opéra-bouffe, the 
libretto by Victorien Sardou. 

Vivienne Fidellé, Mr. Aronson’s 
protégée, has been taken in hand by 
de Reszke. 

With offices in) New York, London, 
Paris and Milan Mr. Aronson has become 
a veritable globetrotter, but after all, he 
says there is no place like the “old stand,” 


New York. 


cornet 


season 


little 
Jean 


Mrs. Tennant Sings in Galveston. 

Aug. 6.—Miss For- 
rester recently invited a few of her friends 
to hear Mrs. 
Mrs. Tennant, 


GALVESTON, TEXAS, 
John Tennant of Waco sing. 


who is having her voice 


trained in this city in anticipation of a 


more extended course of study abroad, 
sang in a highly artistic manner, promising 
well for her future success 
Members of the faculty of the 
of music of the James Milliken University, 
Decatur, Ill., are scattered all 


country, taking their vacations. 





sch ¢ )] 


over the 
Hermann 
Kaemper is spending the summer on the 
Atlantic Coast. Edward Week is in Que 
bec, Edson W. Murphy in Potsdam, N. Y., 
Isabelle Chicago, Theckla 
Leafbourg on the Lake Michi 
gan, Charles N. Lanphere in Vermont and 
Frederick Baker in Maine. 


Hallanger in 
shores of 


Mr. Gabbleigh (at the seashore hotel) 
“Mr. Strings, the musician, while out on 
the rocks last evening slipped and broke 
his clavicle.” 

Mrs. Nuritch—“‘Oh dear. isn’t that too 
bad! I so wanted to hear him play on it.” 

Boston “Transcript.” 


INDIANA PRODUCES 
PROMISING TENOR 


Orville Harrold, Singing in ‘‘ The Social 
Whirl,’’ The Possessor of 
Exceptional Voice. 

A singer of unusual promise is Orville 
Harrold, who is now making such a suc 
“The Social Whirl.” His 
attracted the 
Schumann-Heink, Mme 


cess in voice, 


which has most favorable 
attention of Mme 
Nordica and many other noted artists, 1s 
a tenor robusto capable of intense dramatic 
expression, and beautiful effects of shad 


ing. Its remarkable, extending 
to D flat. 
Mr. Harrold was 


County, 


range is 
. 


Delaware 
1878, but 


born in 
November, 


ninth 


Indiana, in 


removed in_ his year to Kansas, 


where his musical talent was discovered 


He sang at many concerts and soon ac 


quired a contralto 


reputation as a_ boy 
Returning to several 


Muncie, Ind., 
he placed himself under the instruc 
tion of Mrs. Ida Scott of 


year®rs 
later 


Gray Indian 


apolis and appeared frequently in public, 


his fine voice invariably meeting with an 


enthusiastic reception. He also studied 
with Alexander Ernestinoff of Indian 
apolis \mong his more important en 


gagements were his appearances at th¢ 


conventions of the Indiana Music Teach 
ers’ Association 
Several 


New 


York for a short visit, but so many mana 


months ago he came to 


wished to hear him sing that his 


gers 


stay was prolonged and he finally ac 


cepted an engagement with the Schuberts 


His contract does not permit him to ap 


pear in concert before next spring, but in 


the meantime he is pursuing his studies 


with arduous application. It is his inten 


tion to go to Europe in due time, there 


to prepare himself for work in grand 


opera, a field for which his natural voeal 


equipment is pre-eminently adapted 





TALENTED PIANIST 
HEARD IN RECITAL 
Warner M. ewtins Closes Summer 


Series at Mrs. Virgil’s Piano 
School, 





Warner M 
giving the last 
at the Virgil] 
street, New 


Hawkins had the honor of 
recital f the held 
Piano School 19 West 16th 


York city, for the students at 


SCTICS 


tending the Special Summer Course for 
leachet which closed last week Despite 
the hot weather he was in the best of 


moods and rendered his programme with 


sincerity and spontaneity of feeling 


Mr. Hawkins 


executive ability 


combines well developed 
with a fine musical tem 
perament, and, as a consequence, finds it 
easy to hold his audience interested from 
the beginning to the end. He played six 
composition, 


“The 
«Oy | _ 
Siumper! 


“tone pictures” of his 
“At the Dawn,” “The 
Huntsman,” “The Sandman,” 
Song” and “The Dream Ship,” which have 
published by Mrs. A. M. Virgil 


These numbers vary 


own 
Spinner,” 


been 
greatly in style, but 
all are poetical and musical to a degree 


Mr. Hawkins expects to make public play 


ing his specialty. Judging by the recep 
tion given him wherever and whenever he 
plays he will surely meet with success in 
his chosen profession 

‘So the barytone slapped the tenor on 


the face, did he? What happened then?” 
“Oh, they 


went on the stage and foug 
a duet - [ 


Winnipeg “Town Topics.” 
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Marie Hertenstein and Irene Stettner of 
Columbus, O., are studying with Leschet- 
izky in Vienna. 

xk @ 

Jennie Irene Mix, music critic of the 
Pittsburg “Post,” is spending a fortnight at 
Wildwood, near Cresson Springs, Pa. 

* + * 

Frances Dunton Wood, contralto, sang 
at a musicale given in the Town Hall, Man- 
Mass. on Aug. 6. 

2. 


chester, 


A concert of popular selections was 
given recently by the City Band of York, 
Pa., at Farquhar Park. 

* * * 

Grace M. Wethern, the well-known pi- 

aniste is sojourning for a few weeks at the 


Crawford House in the White Mountains. 
* * * 

Edward Brigham, basso, is the soloist 

for a series of concerts that are being 


given by Mrs. J. Russel Selfridge, at Mag- 


nolia, Mass. 
* * * 

Lena Trowbridge, violiniste, played at 
the New Ocean house, Swampscott, Mass. 
at a musicale given by Mrs, C. H. Bond 
recently. 

a 

An audience of 1,500 listened delightedly 

programme of selections given by 


Colts’ Band at Bushnell Park, Hartford, 
Conn., this week. 
* * * 
At the last open air concert at Lake 


Park, Wisconsin, Aug. 4, Maye’s Military 
Band rendered selections both popular and 


classical. 
Established 1898 Chartered 1908 
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Hammond Clark, contralto, and 
Low, pianist, are frequent enter- 
tainers at the Crawford House in_ the 
White Mountains this season. 

* * * 


Pauline 
Lida J. 


Mrs. Walter Ure and her daughter, Mary 
Ure, of Allegheny, will sail on August 17 
for Vienna, where Miss Ure will continue 
her piano studies under Leschetizky. 

* * x 

Hope Hopkins Burroughs, the pianiste, 
will start this week on an extended trip 
through the mountain resorts of the South 
to give a series of recitals with Jasper 
Dean McFall, the barytone, of Washington. 

* * * 
oratorio, “The 
produced in the Auditorium, 
Aug. 4. Tali Esen Morgan’s 
festival chorus of 400 voices was united 
with his Ocean Grove festival chorus of 
350, making a grand total of 750 voices. 
The quartette of soloists included H. Evan 


Messiah,” was 
Newark, on 
New York 


Handel’s 


Williams, tenor, who has just returned 
from England. 
a 
The special programme given by the 
Kilties’ Band at White City, Canada, on 


Aug. 7, for the benefit of the Babies’ Fund, 
was pleasing both to the children and the 
grown-ups. 

* * * 

Aug. 3 was Wagner night at Fairmont 
Park, Kansas City, when Henner’s Third 
Regiment Band gave the March and “Even- 
ing Star” from “Tannhauser,” a “Grand 
Fantasia” on “Die Walkiire” and “Album 
Blatt.” 

6 6 


“The last concert of the Minetti String 
Quartette presented Dvorak’s symphony 
“From the New World,” Grieg’s “Elegiac 
Melodies for Strings,” Schubert’s “Rosa- 
munde” overture, Wagner’s “Faust” over- 
ture and Tschaikowsky’s “Marche Slav.” 

i 2 


Anna Hughes of Columbus, O., has just 
had the degree of Bachelor of Music con- 
ferred upon her by the faculty of Oberlin 
College. Miss Hughes was for five years a 
student in that college, afterward doing 
several years of advanced work in New 
York city. 

= 

A recent novelty in Los Angeles was a 

Greek girl conductor, Argyro Kastron, In 
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of the artistic phrasing and methods of breathing 
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catch the parts you want to hear most. 


Victor S53, Records 


not only bring the living voices o f the leading operastars 
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addition to heading her company of musi- 
cians, she gave a number of violin solos 
which were well received. Her playing is 
unusually broad and masculine, her tech 
nique admirable. 
... 228 
A musicale was given by Helen Pierson 
and some cf her pupils, at her home in 
Scranton, Pa. Those who gave selections 
were Mrs. Tisdell, Elizabeth Thomas 
Margaret Jones, Beatrice Silk, Willara 
Hughes, Irene Broad, Gertrude Jones, 
Rena Hughes, Effie Scholl and Nora Silk. 
. ee 


The Liberati concerts at Lake Harriet, 
Minneapolis, continue to be interesting and 
popular. The last afternoon and evening 
programmes included selections by Verdi, 
Meyerbeer, Liszt, Mascheroni, Besormes, 
Thomas, Gounod, Wagner and several by 
Liberati himself. 


® 6 9 
The impressive “Benediction of the Poig- 
nards,” from “Les Hugenots,” was one of 


the special features of the Banda Rosa’s 
concert at Electric Park, Kansas City, on 
Aug. 3. The remainder of the programme 
varied in style. There were five Sorren- 
tino compositions included in it. 

ee ¢ 


At the last concert of Liberati’s band at 
Lake Harriet roof, Minneapolis, the largest 
audience of the season was assembled. In 
addition to many inspiring numbers by the 
band, a quartette from “Ernani” was sung 
by Misses Klarer and Wegner, Signors 
Pezzetti and De Luchi; and vocal solos 
given by A. L. Guille and Signor De Luchi. 


Ss © 
A cordial greeting welcomes Liberati 
back to Lake Harriet, Minneapolis. In 
addition to his band, Signor Liberati is 


accompanied this season by five excellent 
singers, chief of whom is the former 
tenor of Adelina  Patti’s concert com- 
panies, Albert L. Guille, who was received 
with enthusiasm at the first of the pavilion 
concerts. On the programme Verdi, 
Tschaikowsky, Strauss, Bizet, Flotow, 
Massenet, and Weber were liberally repre- 
sented. 
* * x 


The Long Beach municipal band, assisted 
by Mme. Schembri, soprano, and Prof. 


August 11, 1906 


Jubal Schembri, the well-known pianist 
and composer, gave two special concerts 
recently. Mme. Schembri sang Santuzza’s 


narrative, from “Cavalleria Rusticana,” 
Venzano’s waltz and Tosti’s melodious 
*Vorrei.” 

* * * 


The soloists at a concert given at the 
Sweet Chalybeate Springs Hotel, Va., last 
week, were J. S. Thiemeyer, pianist; A. J. 
Duchong, violinist; F. H. Redewill, clarine- 
tist, and A. C. Redewill, cornetist. An 
interesting programme was rendered: Ru 
benstein’s “Melody in F,” Beethoven’s “Fur 


Elise,” Quartette from “Rigoletto,” the 
prayer from “Lohengrin” and two _ se- 
lections by Suppe. 

* * * 
There were several numbers of interest 


in the programme played by the Royal Ha- 
waiian band in Convention hall, Kansas 
City, on Aug. 3, the “Raymond” overture 
by Thomas, a selection from “Maritana,” 
a Sousa march and the finale of “Tann- 
hauser.” The singing of the Royal Ha 
waiian Glee Club, accompanied by guitars 
and native instruments is always one of the 
pleasing features of the concerts. The so- 
loists, Lei Lehua and John Ellis, rendered 
characteristic Hawaiian melodies. 
. =a 
The Central Iowa Choral Union of the 
United Lutheran church held the most suc- 
cessful session in its history this week. 
The singing of the choral societies of cen- 
tral Iowa was the principal feature of this 
year’s gathering. At the business meeting, 
the Rev. Mr. Holman was re-elected pre 
sident, while Mr. Johnson of Des Moines 
was chosen director of the grand chorus. 
The next meeting of the Union will be 
held in Slater, in 1907. 
* * * 
A concert given at Speh’s Granite Bay 


Hotel, Short Beach, Conn., for the 
Woman’s Improvement Society, proved a 
success. The numbers on the programme 


were interpreted by Bertha Hobson, Char- 


lotte Morse, M. Jeanette Tuttle, Anna 
Heaton, Katherine Beecher, Harry A. 
Whittaker, John R. Booth, Robert Stan- 


ley and Minnie Michaelis. All of the ar- 
tists appearing, are well known in musical 


circles. Miss Michaelis is a pupil of Habe- 
mann, and intends making the operatic 
stage the scene of future triumphs for 
herself. 
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WHERE THEY ARE. 


{. INDIVIDUALS. 


Borrof{, Albert—Chicago, Aug. 14. 

Harper, William—Ocean Grove, N. J., Sept. 3. 
Logan, Walter—Chicago. Aug. 14. 

Mildenberg, Alberi—Paris, to August 21. 

Read, John Thekla—Chicago, August 21. 

Read, Lillian French—Chicago, August 21. 


Il, ORCHESTRAS AND BANDS. 
Victor Herbert's Orchestra—Willow Grove Park, Pa., 
to August 11. 
A7vittes’ Band—Winona Lake, Ind., August 13-19. 
Pryor’s Band—Asbury Park, indef. 
Sousa’s Band—Willow Grove Park, Pa., August 12 to 
September 3; Pittsburg, Pa,, September 17-22. 
Theodore Thomas's Orchestra—Kavinia Park, Aug. 6 to 
Sept. 1. 





ill, BVENTS OF THE SUMMER SEASON. * 

August 6—Theodore Thomas’s Orchestra, Fred- 
erick Stock conducting, Ravinia Park, to Sept- 
ember lI. 

August 11— Musical Carnival, Ocean Grove, N. J. 

August 12—Sousa’s Band at Willow Grove Park, 
Pa., to September 3. 

August 13—Kilties’ Band at Winona Lake, Ind., to 
August 19. 

August 16— Mendelssohn’s ‘‘St.Paul,’* Ocean Grove, 


September 3—Mendelssohn’s “Elijah,’’ Ocean 
Grove, N. J 

September 17—Sousa’s Band at Pittsburg, Pa.. to 
September 22. 
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MUSICAL AMERICA 


How the Paris Conservatoire twas Conceived 


ee 


The Paris “Figaro” publishes the follow- 
unknown documents of 
entrusted by de 


ing curious and 
Sarrette, a commissary 
cree of the Convention with the organiza- 
Paris Conserva- 


tion of the now famous 


toire. 
In 1793 Sarrette directed the gratuitous 
School of music located in rue St. Jo- 


seph. From this school issued the musi- 


cians employed in the fourteen armies of 
the Republic and its pupils had to take 
charge of the music during national cele- 
brations. Sarrette, who was a_ thorough 
artist and kept aloof from politics, lived 
there in apparent security, when one day 
he was arrested upon the accusation of an 
antimusical neighbor, exasperated by the 
proximity of a school of wind-instruments. 
This citizen alleged he had heard a clarinet 
playing the seditious air “Vive Henri 1V!" 

After four months capitivity in Ste. Pe- 
lagie he was conducted under escort to his 
school. There he found the poet Marie 
Joseph Chénier and the musician Gossec, 
who told him that he had been taken out 
of prison in order to conduct the hymn 
which they had just composed in view of 
the Celebration of the Supreme Being and 
that he would find an opportunity to justify 
himself with the authorities. The prisoner 
was beginning to hope when he was or- 
dered to appear before the Committee of 
Common Welfare and their reception was 
not of the kind to reassure him. 

“Citizen,” Robespierre said to him, “a 
hymn in praise of the Supreme Being is to 
be played in three days at the festival of 
the Tuileries and of the Champ de Mars.” 

“Here is the hymn,” replied Sarette 
presenting the manuscript. Robespierre 
read the poem, but as he came to the sig- 
nature he frowned. 

“What!” he exclaimed, “a Girondin, a 
Brissotin, a friend of Condorcets, a Che- 
nier has been called upon to celebrate one 
of the great acts of the Republic! Who 
dared to make such a choice!” 

Carnot was busy writing, Saint-Juste, 
Billaud-Varenne, Couthon and _ Collot 
d’Herbois shared their colleague’s wrath; 
Barrére had stolen away. Fine Arts were 
his department and he was responsible for 
the incident. 

“Citizen,” said Sarrette, “I am in prison 
and consequently could neither choose nor 
assign any poet.” 

“Listen to me,” said Robespierre, “you 
must find another rhymer, submit his work 
to me and in three days the performance 
will take place.” 

“Citizen,” replied Sarrette, “how am I 
to get the poem composed and the music 
recopied in two days? I shall scarcely 
have time to assemble the singers.” 

“Singers! Mercenary bawlers! I dont 
want any singers. It is the people that 
will sing......and for nothing. Two hun- 
dred thousand voices! This is how I un- 
derstand music. Your pardon is at this 
price. 

On Sarrette’s return to rue St. Joseph, 
his concierge delivered a letter to him 
which had been left by a hunchback. He 
took the paper without opening it and 
sadly repaired to his apartments. 

“My friend,” he said to Chénier, “you 
are lost; either you flee, for death lies in 
wait of you, or stay and hide here, where 
nobody will be looking for you.” And 
while he told his friends what miracle he 
was supposed to achieve, the unopened 


letter dropped from his hand, Gossec pick- 
ed it up and read it. 

“My dear friends,” he whispered, “we 
are saved. Listen to this. ‘Citizen, I 
leard there is to be a great festival in ho- 
nor of the Supreme Being and | com- 
rosed the strophes which I send you.’ 
Heaven wills that the verses have the same 
thyme, as those of Chenier. I shall not 
have one note to change. Come, Sarrette, 
let-us convoke the choruses and distribute 
the parts.” 

“There are no choruses, no parts. The 
reople are to sing in unison.” 

“Oh, but I do not wish to have my mu- 
sic massacred.” 

“Then you would rather have me guillo- 
tined ?” 

“Dear friend,” said Gossec, moved, “let 
them sing in unison, in all tones and out 
of tune as much as they please, I am go 
ing to help you.” 

Two hours later he returned, 
by Grétry, Méhul, Cherubini, Jadin, Plan- 
tade, Richer, Martini and Catel. Each of 
them was to go to the convoked sections 
and teach the people the piece that was to 
be sung. 


escorted 


In the evening and on the next day 
Paris was transformed into a_ singing 
school. Cherubini mounted on a corner 


stone and sang Gossec’s composition. <A 
clarinet accompanied him. In another dis 
trict Méhul accompanied himself on a vio 
lin, Gretry, Catel, Jadin, Martini did the 
same. Plantade and Richer, who are sing 
ers, found it easier to imstruct their 
audiences and their lessons proved a suc 
Cess. 

On the eve of the great day, Citizen 
Desorgues is announced to Sarrette, who 
beholds before him a little crippled man 
with an intelligent and yet timid face 

“l am—or rather was Chevalier de Sor 
gues. In composing these strophes_ | 
wished to accomplish an act of citizenship 
But now I am afraid to draw the atten 
tion upon me. Please return my verses.” 

“To late! They will be sung bv _ the 
people of all Paris.” And the next day in 
the garden of the Tuileries, invaded by an 
inmense crowd, the Hymn to the Supreme 
Reing was sung by one hundred thousand 
voices in presence of the members of the 
Convention and of Robespierre, and whilst 
manikins, representing Atheism and Favo 
ritism, were burnt the multitude carried in 
triumph Gossee and the little hunchback. 

Robespierre was delighted and Sarrette 
having obtained his pardon, went hom, 
where Chénier was waiting for him. Dur 
ing his seclusion the poet had composed 
one of the most beautiful odes that patrio 
tism ever inspired. Méhul knowing the 
secret of his retreat often went to see him 
He wished to complete that work and there 
composed the music for it. As the double 
victory of Fleurus was to be celebrated 
with a national festival, Sarrette presented 
this ode as being the work of an unknown 
author, 

“To be sure!” exclaimed Robespierre, 
“this grand and republican poetry is far 
above whatever that Girondin, Chénier, 
produced.” 

The poem set to music was sent to the 
fourteen armies of the Republic and Ro 
bespierre named it “Chant du Départ.” It 
had an immense success. 

To thank his friend for the hospitality 
received, Chénier after the ninth Thermi 
dor caused the organization of the Conser 
vatoire to be voted on the basis laid by 
Sarrette and Gossec themselves. 








MUSICIANS’ UNION 
STRICT IN BUFFALO 


Members of Athletic Park Band Not 
Allowed to Appear in Parade 
with Boys’ Band. 


3UFFALO, N. Y., Aug. 6—An amusing 
situation in the affairs of the Athletic Park 
Band has attracted considerable public at- 
tention. The members of the band volun 


teered to take part in the automobile 
parade for the orphans of Buffalo and to 
play free of charge. 

When the officers of the 
union learned, however, that the boys’ band 
of St. John’s Protectory was also to ap- 
pear in the parade, they threw up their 
hands in horror that a band of union men 


musicians’ 
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should consider for a moment playing in a 
procession in which there was a non-union 
organization. 

A special meeting of the union officers 
was called, at which it was explained that 
Father Baker's boys were mere lads of 
from ten to fourteen years, and that there- 
fore not one of them was eligible to join 
a union. But the union officers pointed 
out that the national association would 
not permit a union band to play in a parade 
in which there was a non-union band, and 
with that the matter was settled 
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WASHINGTON’S NEW TEACHERS 


Valuable Acquisitions to Cathedral 
School’s Staff. 
Wasuinoton, D. C., Aug. 6—An addi 
tion to Washington musical circles next 
season will be Mary Heath Hobart, who 
comes from Bethany College, Topeka 


Kansas, and who has a diploma from the 


Virgil School in New York. She _ will 
teach piano in the Cathedral School. 

Ella Stark, the concert pianiste, pupil of 
Heinrich Barth, of Berlin, and Edouard 
Risler, of Paris, will be the leading piano 
teacher at this institution. For the vocal 


department the school will have Otto 
lorney Simon ayd Harriet Janet Austin, 
a pupil of Mme. Ashforth, New York. 
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measured. In the Piano world, that one is 


i i A N O the EVERETT. Ask piano makers where the 
advance has been in this art; ask profes- 
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